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CTpykTypa nporpaMmmsl y4eOHOro npeamera

L. [HosicHuTe ILHAA 3alIMCKA

-XapakTepucThKa y4eOHOro MpeaMera, €ro MecTo M poJjib B 00pa3oBaTeIbHOM
IIpoIIECCE;

-Cpok peanuzanuu yyeOHOro npeaMeTa;

-O06beM  y4eOHOro  BpEMEHH, NPEAYCMOTPEHHBIM  Y4e€OHBIM  IIJIAHOM
00pa30BaTEIbHOTO YUPEXKICHHS Ha pealn3alrio y4eOHOro NpeameTa;

-®opma npoBeieHUsI YUEOHBIX ayAUTOPHBIX 3aHITUH;

-Ilenu u 3a1aun y4eOHOTO IpeaMETa;

-O06ocHOBaHUE CTPYKTYPBI IPOrpaMMbl y4eOHOTO MPEIMETa;

-MeToabl 00yueHus;

-Onucanne  MaTepUaTbHO-TEXHUYECKUX  YCIOBUM  peanu3aiuu  yuyeOHOro
peaMeTa.

II. Coaep:xkanue yueOHOro npeamera

-CBeneHus 0 3aTpaTax y4eOHOIO BpEMEHH;

-I"opoBble TpeOOBaHHUS MO KIIACCaM.

III. TpeGoBaHus K YPOBHIO NOATOTOBKH 00y4YarOUIUXCS

IV. ®@opmbl 1 MeTOABI KOHTPOJIsI, CHCTEMA OLEHOK

- ATTecranus: ey, Bubl, Gopma, CoiepKaHue;

-Kputepun oueHku.

V.  Meroauueckoe odecneyeHne y4e0HOro npouecca

-MeTtoandeckue peKOMEHJaUU MeIaroruieckuM paboTHUKAM;

-PexoMeHjanmm no opraHu3aluy CaMOCTOSTEIbHOM paOOThl 00yYarOIUXCsl.

VI. Chnucku pekoMeHAyeMOil HOTHOH M METOAHYECKOM JIUTEePaATyPhI

- CnMCOK pEKOMEHIYEMOW HOTHOM JIMTEPATYPBHI;

-CucoK peKOMEHIyEMOW METOANYECKOMN JTUTEPATYPHI.



I. IlossicHuTEIbHAS 3AIIUCKA
1. Xapaxkmepucmuxa yueOH020 npeomema, €20 MeCmo U pojib @
obpazoeamenvHom npoyecce

[Iporpamma yueOGHOro mnpenmera «CHenuaibHOCTh M UYTEHUE C JIUCTa»
pa3paboTaHa Ha OCHOBE U € yueToM (heliepalbHbIX TOCYAaPCTBEHHBIX TPEOOBAHUIM
K JIONOJHUTEIBLHON MNpeanpopecCuOHaNbHONW MporpaMme B OO0JACTU HCKYCCTB
«HCTPYMEHTHI 3CTPATHOTO OPKECTPAY.

VYuebnniii npeamer «CnenuanbHOCTh W YTEHHE C JIMCTa» HAMpaBiieH Ha
NpuoOpeTeHNe JEThbMHU 3HAHHWI, YMEHUW M HABBIKOB WUIPbl HAa HMHCTPYMEHTaX
acTpagHOro  opkectpa (cakcodoH), TOJy4EeHHE HUMH  XYyJ0KECTBEHHOIO
o0pa3oBaHUs, a TakKe Ha ACTETUYECKOE BOCIUTAHHE U JTYyXOBHO-HPABCTBEHHOE
pa3BUTHE YUCHUKA.

OOyueHue urpe Ha J)Ka30BOM cakco(OHEe BKIIOUAET B c€0s1 KOMIUIEKC BUIOB
y4eOHOM JNIeSITeNbHOCTH, TMO3BOJSIONIMX Pa3BUTh MY3bIKAIbHYIO T'PAMOTHOCTb,
YTEHHWE C JIMCTa, HAaBBIKM aHCAMOJIEBOM Wrphl W HEOOXOAMMBIE HABBIKU
caMocTosiTenbHOM paboTel. Kpome TOro, B pamMKax OCBOCHHS MPOTPaAMMBbI,
yJamiecss NpUOOpPETaOT OMbIT TBOPYECKOM M  KOHIEPTHO-IPOCBETUTEIBCKOM
NESATENbHOCTH, 3HAKOMSITCA C BBICIIMMH JAOCTHXKEHUSIMHU J)Ka30BOM MY3bIKaJIbHOU
KYJIbTYPBI.

BrisiBiieHue omapeHHOCTH y pebOeHka B mpoliecce OOydeHUs TMO3BOJSET
[[eJICHANPABJICHHO PAa3BUTh €ro MpPoQecCUOHANbHbIE W JIMYHOCTHBIE KayecTBa,
HEO0OXOIMMbIE ISl MPOJOJKEHUS MpodeccunoHanbHoro ooyuenus. B to xe Bpems
porpaMMa paccuMTaHa U Ha TeX JIeTeH, KOTOphIE HE CTaBAT mepen coOoil Lenu
cTaTh NMpodheCCHOHAIBHBIMU MYy3bIKaHTaMU.

2. Cpox peanuzauyuu yyedono20 npeomema «CneyuanrvHocmsv U YmeHue c
aucmay

Cpok ocBoenusi mnporpamMmbl «MHCTPYMEHTHI 3CTPaHOTO OPKECTPar»
(cakcoon) mng AeTeld, MOCTYNUBIIMX B 00pa3oBaTelibHOE yupexjaeHue B 1-i
KJIacC B BO3pACTE C IIECTH JIET IECTU MECSIEB JI0 AEBATH JIET, COCTABIISIET 8 JIET
3. QOobvem yuebHo20 6pemenu, TPEAYCMOTPEHHBIM Y4e€OHBIM IUIAHOM
00pa3oBaTEIBLHOIO YUpeXkKACHUS Ha peanu3anuio npeaMera «CrnenuanbHOCTh U
YTEHUE C JTUCTaN:

Cpok o0yuenus 8 net

1-8 knacchl
MakcumanbHasi yueOHasi Harpy3ka 1727,5
CamocTosiTenbHas paboTa 1086
AynuTopHbie 3aHITHS (B yacax) 641,5

4. @opma nposedenusn yueOHbIX AYOUMOPHBHIX 3AHAMUIL:
WHMBUAYaJIbHAS, PEKOMEHTyeMasl MPOJ0JKUTENIBHOCTh YpoKa - 40 MUHYT.
NunuBuayanbHas (opMma 3aHATUN MO3BOJSET MPENoAaBaTeNi0 MOCTPOUTH
colepKaHUe TMPOrpaMMbl B COOTBETCTBHU C OCOOCHHOCTSMH Pa3BUTHS KaXKJIOTO
y4YEHUKA.
5. Ilenu u 3a0auu yuedonozo npeomema «CneyuaibHocms u umeHue ¢ 1ucma



Hean:

e o0ecrieyeHHe  pa3BUTUS  MY3BIKAJIbHO-TBOPYECKUX  CIIOCOOHOCTEH
y4alierocss Ha OCHOBE NPUOOPETEHHBIX UM 3HAHUN, YMEHUH U HaBBIKOB
(hopTEeNUaHHOTO HCIOJHUTENbCTBA, MO3BOJSIONINX aHATU3UPOBATH U UCIIOIHSTH
MPOU3BEACHUS PA3IUUHBIX (OPM U )KaHPOB KJIACCUUECKOM U 3Ka30BOM MY3bIKH;

* BBISIBJICHHE OJIapEHHBIX JIeTeil B 00JacTU [)KA30BOTO MY3BIKAIHHOTO
UCIIOJHUTENbCTBA Ha (QOopTeNHMaHO U TMOATOTOBKM HMX K JajJbHEHIIemy
MOCTYIUICHUIO B 00pa30BaTeNbHbIC YUPEKICHHUS, PEATU3YIOlIe 00pa30BaTelbHbIC
MPOTrpaMMBbI CPETHETO MPO(PECCHOHATBLHOTO 00pa30BaAHMS.
3agauu:

* pa3BUTHE YCTOWYMBOTO HWHTEpPECa K MY3bIKAIBHOMY MCKYCCTBY, MOHHUMAaHUS
O0COOCHHOCTEH pa3IMYHBIX HAMPABICHUI 3CTPATHON U JIKA30BOU MY3bIKH;

* pa3BUTHE MY3bIKAJIbHBIX CIOCOOHOCTEM: Cilyxa, MaMsATH, pUTMa, 4YyBCTBA

CBUHTa, SMOIIUOHAIILHOU c(Pepbl, My3bIKATLHOCTH U apTUCTU3MA;

* OCBOCHHUE MY3bIKAJIIbHOUW IPaMOThI, 3HaHUE MY3bIKAJIbHOW TEPMUHOJIOTHH, B

TOM YHCIIE, CIen(UIECKON 1Ka30BOMH;

* HABBIKOB MOJI00pa MO CIyXY, UMIIPOBU3ALMHI U COUUMHEHUS B MPOCTHIX

(dhopMax, MepBUYHBIX HABBIKOB B 00JIACTH TEOPETHUYECKOTO aHAIN3a

UCIIOJTHSAEMBIX MTPOU3BEACHUN;

* OBJIQJICHUE OCHOBHBIMH HCIIOJHUTEIHCKUMHU HaBBIKAMH UIPbl Ha JXKa30BOM
(dbopTenuaHo, MO3BOISIOMIMMEU TPAMOTHO HCHOJIHITh MY3bIKaJIbHbIE TTPOU3BEACHUS
COJILHO U B aHCaMOIJIe;

* pa3BUTHE UCIIOJTHUTEIHLCKOM TEXHUKH, BKJIOUYasl crenuduueckue IKa30Bble
UCIIOJTHUTEIbCKUE TPUEMBI, KaK HEOOXO0JMMOT0 CpeJICTBA JI peaau3aluu
XYJ10’KE€CTBEHHOTO 3aMbICJIa KOMIIO3UTOPA;

* pa3BUTHE HABBIKOB CAMOCTOSITEILHOTO Pa3yUYHMBaHUSI MY3bIKaTbHbIX
MPOU3BEACHUN Pa3IMYHBIX )KAHPOB KIACCUUYECKOM, SCTPATHOMN U JKa30BOU
MY3bIKH, YTEHUS C JTUCTA HETPYAHOTO TEKCTA;

* MPUOOPETEHNE YUAIITUMUCS OTbITa TBOPUYECKOU EATEIIBHOCTH U MyOIUYHBIX
BBICTYIUICHUU;

* popMupoBaHue y HauboJiee OJJaPEHHBIX BBIITYCKHUKOB OCO3HAHHOU

MOTHUBAIUU K MPOJOJBKEHHIO MPOGECCHOHAIBHOTO O0YUYEHUS.

6. Obocnosanue cmpykmypul yueonozo npeomema «CneyuaibHocms u umeHue
¢ aucmay

O06ocHOBaHUEM CTPYKTYpHI mporpammsel sBisitorcss OI'T, oTpaxkaroniue Bce
aCIeKThl pabOThI MPENOIABATENS C YUEHUKOM.

[IporpamMma COEpKUT CIETYIONINE Pa3IeIIbl:

* CBeJCHUS O 3aTpaTax Y4eOHOro BpPEMEHM, MPEAyCMOTPEHHOrO0 Ha
OCBOEHHUE y4EOHOTO MPEIMETa;

* pacrpejeneHue yueOHOro maTepuania no rogam oO0y4yeHus;

* ONHUCAaHME IUJAKTUYECKUX €IUHUI] yUeOHOI0 MPEeIMETa;

* TpeOOBaHHUS K YPOBHIO MOATOTOBKH 00YYaIOIIUXCS;

* (opMbI U METOBI KOHTPOJIS, CUCTEMA OIICHOK;

* METOJUYEeCKoe o0ecreueHre yueOHOro mpoiecca.



B cooTBeTCTBUM C JaHHBIMU HAMNpPABJICHUSMH CTPOUTCS OCHOBHOM pazieln
nporpamMmmbl «CoJiepxaHue y4eOHOTO IpeaMeTay.
7. Memoowt 00yuenus

B My3bIkallbHOM mMeAaroruke NPUMEHSIETCS LEeNbli KOMIUIEKC METOJIOB
oOyueHUsl, HalpaBJIECHHBIX HAa BCECTOPOHHEE PAa3BUTHE IOHOTO MY3bIKaHTa — €ro
UCIIOJHUTEIHCKUE U TBOPUYECKUE HABBIKM, MY3BIKAJbHBIA KPYTro30p, JUYHOCTHbBIC
yctaHoBkU. [Togbop MeTo0B 00yUeHUs] TPOUCXOIUT C YUETOM HHAUBUIYaTbHBIX
BO3PACTHBIX U MICUXOJIOTUYECKUX OCOOEHHOCTEN yUaInuxcsl.

Jns MOCTUXKEHMSI TOCTAaBJICHHOM IeNM M pealu3aluu 3ajad MpeaMera
UCIIOJB3YIOTCS CIEIYIONNE METOIbI OOYUYEHUS:

* cIoOBecHBIN (00BsICHEHUE, Oecea, pacckas);

*  HAIAJIHO-CIIyXOBOM (mokas, HaOJII0/IeHHE, JIEMOHCTpaLHs
MUAHUCTUYECKHUX MTPUEMOB);

* MpakTHUYeCcKuil (paboTa HAa UHCTPYMEHTE, YIPAKHEHUSA);

* AHAIUTUYECKWU (CpaBHEHHUS W OOOOIIECHHS, pa3BUTHE JIOTHUYECKOTO
MBIIUICHUS );

* HMOIMOHAJBHBIN (MOAOOp accouualui, o00pa3oB, XyA0KECTBEHHBIE
BIICYATIICHHUS);

* 1poOJIEMHO-TIOMCKOBBIN METO/;

* METO/bl, HAMIPABJICHHbIC HA PA3BUTHUE TBOPUECKOI'O MBIILICHHUS B MY3bIKE
(MeToABl MOJETUPOBAHUS XYJIOXKECTBEHHO-TBOPUECKOTO Mpoliecca, «COo3AaHus
IEJIEBPOBY», IEPEUHTOHUPOBAHUS, COUMHEHUS U UMITPOBU3AIUH )

[IpennoxxkenHbie MeETOAbI pabOThl B paMKax MpeanpodeccuoHaIbHON
o0pa3oBaTeIbHOM MpOrpaMMbl SIBJISIIOTCS  HaubOoJiee MPOAYKTUBHBIMH IpU
peanu3aluu MOCTaBICHHBIX IIeJiell U 3ajay yueOHOro mpeaMeTa M OCHOBaHBI HA
MPOBEPEHHBIX  METOJAMKAX M CIOXHUBIIMXCS  TPaJULUIX  COJIBHOTO
HCTIOJIHUTEIHCTBA HA JIKA30BOM CaKCO(OHE.

8. Onucanue mamepuanbHO-MEXHUUECKUX YCA08UIl peanu3auyuu y4edOHo20
npeomema «CneyuaibHocme U YmeHue ¢ TUCmay

MarepuanbHo-TexHUYecKass 0a3a 00pa30BaTENbHOIO YUYPEXKACHUS HOJIKHA
COOTBETCTBOBAaTh CAHUTAPHBIM M MPOTUBOIOXKAPHBIM HOPMAaM, HOPMaM OXPaHbI
Tpyaa. llomemienus [OMKHBI HMMETh 3BYKOU3OJSIIIUIO UM CBOEBPEMEHHO
PEMOHTHUPOBATHCH.

VYueOHble ayaAuTOpUH ISl 3aHATUN 10 TipeaMeTy «CrnenuaibHOCTh U YTEHUE
¢ nuctay (cakcodOoH) MOMKHBI OBITh OCHAIEHbl MHAHUHO W JOJKHBI HMETh
IJIOIIAAb HE MEHEE 9 KB. METPOB.

Heob6xonuMo Hanmuyue KOHLEPTHOro 3aja (ayAUTOpUM) C KOHUEPTHBIM
posizieM, MyJabTaMH, YJIapHOMW YCTAaHOBKOM M 3BYKOTEXHUYECKHUM OOOpYIOBAHUEM,
oubnmorekn U (oHOoTeku. My3bIKaIbHBIE HHCTPYMEHTHI JIOJKHBI PETYJISIPHO
00CITyKUBATHCSI HACTPOUIIIUKAMU (HACTPOIKA, MEKUI U KalUTaJIbHbII PEMOHT).



I1. Copepxanue yyeOHoro npeamera «CrneumajbHOCTh U UYTEHHE € JIUCTA»
1. Ceéedenun o 3ampamax yuedOH020 6pemeHuU, TPEAYCMOTPEHHOTO HA OCBOCHHUE
yuebHoro mpeamera «CHnenualbHOCTh M UTEHHE C JIMCTa», Ha MaKCUMAaJbHYIO,
CaMOCTOSITENIbHYIO HArPY3Ky OOyYaroImMUXCsl U Ay IUTOPHBIE 3aHSITHUS:
Tabauya 2
Cpok o0yuenus 8 net

Pacnpenenenue no rogam o0y4eHus

Knaccer 1121314 |56 7]8
[TpoaomKuTETbHOCTD 32 133 (333333333333
y4eOHBIX 3aHATUI (B

HEJIETISX )

KomngyectBo  4wacoB  Ha| 2 2 2 125125125 3 3
ayJUTOPHbIE 3aHATHS (B
HEJICITIO)

OOmiee KOJMYSCTBO YacOB 641,5
Ha
UHIMBUIYATbHBIE 3aHITHUSI

OO01iee KOJIMYECTBO YacoB 1086
Ha BHEAYIUTOPHYIO
(camocTosiTeNBHYI0) padOTY

Oomee MaKCHUMAaJILHOE 1727,5
KOJIMYECTBO YacOB HAa BECH
nepuoj oOy4eHust

O6nem BPEMEHU Ha(10 |10 (10 |10 |10 (10 |10 (10
KOHCYJIbTaIMH (10 rojiam)

OO0muii 00beM BpeMEHH Ha 80
KOHCYJIbTAIlNU

KoHcynbTanium mpoBOJSATCS € 1EIbI0 TMOJTOTOBKH OOY4YarIIMXCs K
KOHTPOJIBHBIM YPOKaM, 3adeTaM, 3K3aMEHaM, TBOPUYECKHM KOHKypCaM W APYTHM
MEpONPUSATUIM MO0 YCMOTPEHHUIO 00pa30oBaTelbHOTO yupexaeHus. Koncynbranuu
MOT'YT IPOBOJIUTHCSI PACCPEIOTOUYEHO WM B CUET pe3epBa yueOHOTro BpeMeHu. B
clly4yae, €Cilu KOHCYJbTAallUh MPOBOIATCA PAacCpelOTOYEHO, pe3epB ydeOHOTO
BPEMEHHU HCIOJB3YEeTCS Ha CaMOCTOSTEIbHYI0 paboTy oOydamluxcs u
METOJAMYECKYIO paboTy MpenoiaBaTesei.

Pe3epB  ydyeOHOro BpeMEHHM MOXKHO  HCIOJIB30BaTh  Kak  Mepen
MPOMEKYTOUHON (PK3aMEHAIMOHHOM) aTTecTallel, TaKk U MOCJe €¢ OKOHYAHUS C



HENbI0 00ECTICUEHHUsT CAMOCTOSITENIbHOM paboTOi 00yUaroXxcs Ha IEPUOI JIETHUX
KaHWKYL.

O0beM caMOCTOSITENIbHOM pabOThl OO0YYalOIIMUXCA B HENEII0 MO YYeOHBIM
npeaMeTaM OMpeeNseTcs C Y4YeTOM MHHHMMAJIbHBIX 3aTpaT Ha MOATOTOBKY
JAOMAITHETO 33JaHus, MapaJUIeTbHOTO OCBOCHHS JI€ThbMHU IPOrpaMM HAdaabHOTO U
OCHOBHOI0 o0uiero oopasoanusi. O0bEM BpEMEHHU Ha CaMOCTOATEIBHYIO padoTy
MOJKET OIPEAETAThCS C YYETOM CIOKUBIIUXCS MEJarormyeckux Tpaaulni,
METOJUYECKOM 11eJIECO00PA3HOCTU U UHIUBUYAIBHBIX CIIOCOOHOCTEN yUeHUKA.

CaMocTosTeNnbHBIC ~ 3aHATHUS  JODKHBI  OBITHh  PETYJISpHBIMH |
CHUCTEMAaTUYECKUMHU.

AynutopHas Harpy3ka IO y4eOHOMY TMpeAMETy O0Os3aTeNIbHON 4YacTH
0o0pa30BaTeNbHON MPOTpaMMbl B 00JACTH HCKYCCTB paclpeAesieTcss Mo rojam
o0yueHus ¢ yuyeToM o0miero oobemMa ayJuTOPHOTO BPEMEHH, MPETyCMOTPEHHOTO
Ha yueonsiif npenmet OI'T.

OO0beM BpeMEHHM Ha CaMOCTOATEIbHYIO0 padboTy OOydYaromMXCs MO KaKIOMY
y4eOHOMY TPEIMETY OINPEAENSAETCS C YYEeTOM CIOKMBIIMXCA MEAarorndecKux
TpaauIuii, METOJUIECKON 1EeTECO0OPa3ZHOCTH M WHAMBUAYAIBHBIX CIIOCOOHOCTEH
YUCHHKA.

Bubl BHEay 1IUTOpHOM pabOTHI:

- BBITMIOJTHEHHE JOMAITHETO 3a/1aHNUS;

- TOATOTOBKA K KOHIIEPTHBIM BBICTYIIJICHUSM;

- TMOCEMICHUE YUPESKIACHUN KyIbTyphl ((hUIapMOHUA, TeaTPOB, KOHIICPTHBIX
3aJI0B U JIp.);

- ydacThue OOYyYalomuXxcsi B KOHIEPTHBIX W KYJIbTYPHO-TIPOCBETHTEIHCKUX
MEPOTIPUATHSIX YIPEKICHHUS;

Y4eOHpIii MaTepuan pachpeaensieTcss Mo TrojaM OOydeHHs - KiIaccaM.
Kaxzaplii kmacc uMeeT CBOM MAHNAKTHYECKHWE 3aJadd, U OO0bBEM BpEMEHH,
peTyCMOTPEHHBIH 7151 OCBOSHHS Y4eOHOTO MaTepuania.

2. Tpebosanus no zooam odyuenusn

[TIporpamma yueOHOro mpeamera «CHENUATbHOCTh M UYTEHHE C JIUCTa»
COJICPKUT TPUMEPHBIM Y4YeOHBIM pemnepTyap € y4eToM TpeOOBaHUU K €ro
pa3zHoo0pa3nio (KIACCHUYECKUM M JKA30BBIN), aKaJIeMUUECKOM HaMpaBICHHOCTH, a
Takke HEOOXOAMMOCTH peaju3allii HHAWBHIYAIbHOTO TMOAXOAa K KaXIOMy
ydamiemycsa. BapuaHTbl IpUMEPHBIX IK3aMEHALMOHHBIX MTPOrPaMM OJTHOTO U TOTO
’Ke roja OOydYeHHUs COCTaBJICHBI C Y4€TOM HECKOJBKHX YPOBHEH CII0)KHOCTH U
YCHEIIHOCTH  OCBOCHHSI  Pa3HBIMH  y4YalIUMHCS  HpeanpodecCHOHaIbHOU
nporpaMmbl.  KOTWYECTBO MY3BIKATBHBIX MPOU3BEACHUN, PEKOMEHAYEMBIX IS
M3y4YeHHS B KaXJOM Kiacce, JaeTcsi B TOJOBBIX TpeOoBanusax. llpu »toM B
rOJIOBOM pemepTyap MOTYT BXOJUTh KaK IPOU3BEACHHUS HK3aMEHAIMOHHOTO,
KOHIIEPTHOTO XapakTepa, TaKk M TPOM3BEACHHS [Js pPadOThHl B KIacce WU
o3HakomiieHUs. Bcest paGoTa Hag pemepTyapoM OTpaskaeTcsi B WHAMBHAYAIbHOM
TUTAHE yYallerocs.



Cpok o0yuenus 8 Jier

1 kaacc

[lepBble ypokH HEOOXOJUMO TOCBSITUTH O3HAKOMJICHUIO C CaKCO()OHOM
(oOydyeHHe Wurpe peKOMEHAYyeM HauyMHAThb C COINpPaHO-CAKCO(POHA), TOKa3zy
yaoOHOro  crocoba  Jep)KaHWsl, MPaBWIHHOTO  MOJOXEHUS  KOpIHyca,
UCIIOJHUTEIBCKOTO ammapara, 00bsICHEHUI0 OCHOBHBIX MPaBUJI COOPKU/Pa300pKU U
oOpaieHusi ¢ UHCTPYMEHTOM, TIOKa3y CIIOCOOOB  JIbIXaHUs, MPHUEMOB
3BYKOMBJICUCHHS, APTUKYJISIIIUU, alllJIMKaTypHOU mocTtaHOBKe. C MEpBBIX YPOKOB
HEoOX0oAMMO oOpamaTe BHHUMAHHME Y4Yallerocss Ha HEOOXOJMMOCTh TOYHOIO
MHTOHUPOBAHMUS, CIIyXOBOT'O KOHTPOJISI.

HUrpa ramMm, Tpe3By4Hui, apne kU0 B TOHAIBHOCTSIX C OJHUM 3HAKOM B
YMEpPEHHOM TeMIIe, YIPAXKHEHUN Ha 3aKpEIUICHUE JITUTEIbHOCTEN, TMHAMUYECKUX
OTTEHKOB U IITPUXOB (AETAIllE U JIETaTO).

ITpu BBIOOpE penepryapa sl cakco(OHA-COMPAHO IMOJE3HO HCIOJb30BaTh
HOTHBIN MaTepuan U3 IIKOJ, MOCOOui, COOPHUKOB, XPECTOMATUIN JIJIsl KIIApHETA, HO
C HEeoOXOOMMOHM ajanTalMel, yYHUTHIBAIOIIEW [Wana3oH U  alIuIMKaTypy
cakcodona. JlomycTuMa MOATrOTOBKA MEPENOKEHUN HETPYIHBIX MbEC PA3TUUYHBIX
XKaHPOB (HAPOJIHOMN, BOKAIBHOM, 3CTPATHON MY3BIKH) CAMUM MEAarorom.

VYyammuecs 1 knacca urparoT B Te€4eHUE y4eOHOTO rojla Ha aKaJeMUYECKUX
KOHIlepTaX. B mporpamme yuamuxcsi o0si3aTesibHbl 2 MbEChl PA3HOTO XapakTepa,
Mpu OBICTPOM M YCIEIIHOM OCBOEHUHU MPOTPaMMbl MOKHO J100aBUThH BapualllH,
coHaTuHy (1 4acTb) U 3TIOJ B COMPOBOXKAECHUU (POpTENHaHO.

Pa3Butre TBOpUECKHX CIOCOOHOCTEN: OA00P MO CIIYXY IPOCTHIX MENOIUH,
COUMHEHUE OKOHYAHUSA MENOoAUN, Moa00p aKKOMIAaHEMEHTa K MEJIOJUH,
TPAHCIIOHUPOBAHUE MPOCTHIX METOIUI.

[ToaroroBka kK mepBoMy KOHIEPTHOMY BBICTYIUICHUIO.

IIpuMepHbIi penepTyapHbIid CIHCOK.

1._YupaxxHeHus U 3TIOJIbI
1. Aaapees E. IlocoOue no HauanpHOMY 00yueHUI0 Ha cakcopoHe. M., 1973
2. BanoB B. Illkona akagemMuueckoit urpsl Ha cakcodone. U.1. M., Muxaunn
Huxos, 2003
3. Muxaiinos JI. [llkona urpet Ha cakcodone. M., 1975
4. ITpopeuu b. OcHOBBI TeXHUKH UTPHI HA cakcodore. M., 1977
5. PuBuyH A. lIkona urpsl Ha cakcodone. Y. I. M., 1965
6. 'amMbl, 3TIO/TBI, YTIpaskHEeHUS il cakcodona. 1-3 roasl oOydeHusl.
CocraBurens u penakrop M.Ilanmomunkosa. M., 1988
7. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
8. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
9. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
10. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

2. 11pechl
U3 coopnuxa Xpecmomamus oaa knapuema. Cocmasumenu U.Mo3z2oeenko u
A dllmapk. 9. 1. M., 2004:

1. baoxk B. «Konbi6enbHasy




. Pycckas HaposiHas niecHst «AX, Bbl CEHU, MOU CEHU»
. Pycckast napoanas necust «IIpo J1oOpsiHiO»
. Monapt B.A. «Annerperro»
. Pumcknit-KopcakoB H. «/leTckas nmecenka»
. JIsmoB A. «3aiiquk»
Kabanesckuit J[. «Hamr kpaii»
MsickoBckuii H.«Becennee HacTpoeHue»
[lyGepT @. «Banbey
U3 coopnuxa My3vikanvnas wikona, évitnyck Ne 18, Caxcoghon ona 1-6
Kaaccos, cocm bapmxko A.A., 2010:
10.Ixonc E. «OcTpoB B OKeaHe»
11.Kynpesnu B. «HeuéTtka»
U3 cooprnuxa Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay,
Bonn, 1989:
12.Scottish folk song «My Bonnie Is Over the Ocean»
13.Traditional «Grandfather’s Clock»
14.I1pokodneB C. «IlecHs 6e3 cioBy»
3. J[>ka30BbIi pernepryap
Ilvecovl uz coopnuxa /xcazoeomy cakcogponucmy. Yueonoe nocooue 1 — 2
knaccel J/IMII / Cocmagumens u peoakmop M.3eonapes. Cllo, 2009
3z  coopnuxa  Menoouu  oxcaza. Aumonozus. Cocmasumeib
B.Cumonenxo. Kues,
My3uuna Ykpaina, 1984:
1. Traditional «Take This Hammer» arr. A.Lomax
2. Forster S. «Swanee River»
3. Traditional «Good Morning Blues»
4. Jones R. «Trouble In Mind»
U3 coopruuka 40 More Hits Of Our Times (book 2), arr . Ben Kendall,
Leeds Music Corp., New York:
5. Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»
6. Ovens H. «Hawaiian Paradise»
IIpumepsl IK3aMeHAMOHHBIX IPOrpaMM
Bapuant 1
JIsamoB A. « 3abaBHas»
Pagens M. «IlaBana»
Scottish folk song «My Bonnie Is Over the Ocean»
Bapuant 2
MsickoBckuu H.«Becennee HacTpoeHHE»
Kabanesckuit JI. «Hamr kpaii»
Forster S. «Swanee River»
Traditional «Good Morning Blues»
2 kaace
3akperieHue HaBBIKOB, MOJYYEHHBIX B IMEPBOM KJacce: YMPaKHEHUS Ha
pa3BuTHE CBOOOJBI WIPOBOTO ammapara (KOOPAWHALUIO JbIXaHUs, SI3bIKA W

HaJII)I_IeB), HUI'POBLBIX I[BI/I)I(GHI/II)'I, Ka4CCTBCHHOI'O 3BYKOM3BJICUCHUA (,Z[J'II/ITGJ'IBHOCTB,
10
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JMHAMHKA), TOUHOW HHTOHAIIMM, CIYXOBOTO KOHTPOJISI, BCEX BHUIOB JbIXaHUS,
IITPUXH, HABBIKOB CAMOCTOSITEIbHON pabOThI yualllerocsi B Kjiacce U AoMa, OCHOBBI
aHajgu3a MY3bIKAJIBHBIX MPOU3BEACHUNA. B 3aHATHSAX aKIeHT Ha pa3BUTHE
MY3BIKQJIBHOTO CJyXa, YyBCTBAa pHUTMA U JIOTUYECKOM mamsiTh, padoTy ¢
JUHAMUYECKUMH OTTEHKaMHU, PpUTMHUYECKUMHU Qurypauusmu, Qpa3upoBKOi,
XYyJI0)KECTBEHHBIM 00pa3oMm. Pa3BuTue apTUKYISIUU. 3aKperieHue HaBBIKOB
CaMOCTOSITEIbHOW HACTPOMKU MHCTPYMEHTA.

PaGora Hajg TEXHMKOW — MaXOpHbIE U MUHOPHBIE TaMMBbI, apHeKUO,
TPE3BYUYHs B TOHATBHOCTSX JO JIBYX 3HAKOB BKJIFOUUTEIIBHO B YMEPEHHOM TEMIIE.

JlanpHelmee n3y4yeHne My3bIKaJIbHOW rpaMOThl. UTEHHUE C TUCTAa HETPYAHBIX
nbec. Urtenue, moadop Mo ciayXy, TPAaHCIIOHUPOBAHUE U COYMHEHUE MPOCTHIX
MEJOAUN.

B Tedenue yueOHOro roja nejgaror JoJKEH MpopadoTaTh ¢ yUeHUKOM 12 —
16 My3bIKanbHBIX TPOU3BEICHUI B PA3HBIX XKAHPAX U TEMIIAX COJBHO U B
CONPOBOXICHUH (HOpTEeNHaHo, BKItovas 2-3 ancamoOiis, 4-5 3TI00B cpeiHei
TPYAHOCTH (110 HOTaM U 1-2 HaU3yCTh).

Co 2 xiacca ydalmiuecsi Ha4MHAIOT CJaBaTh raMMbl B Kjacce (Tekylias
aTTecTalus), B CepeIMHe MOJYyTro/iusi MPeAyCMOTPEH TeXHUYeCcKuil 3aueT. Ha 3auer
BBIHOCUTCSI HCIOJHEHHE JIBYX TamMM B 1-22 OKTaBbl B YMEpPEHHBIX TEMIIaX B
Ma)KOpe U MHUHOPE B TOHAJbHOCTAX Oe3 3HakoB, B Il momyroguu noGaBisroTCA
TOHUYECKOE TPE3BYUHUE, KOPOTKUE apIEKUO U ITIO/.

['maBHBIE KPUTEPUSIMU TIPU OLIEHUBAHUU SIBJISIIOTCSI POBHOCTH UCIIOTHEHUS U
MJIABHOCTh 3BYKOM3BIICUCHHUSI, IMHAMUYECKAs! CTAOUIBHOCTb.

IIpuMepHbBIN penepTyapHbIid CHIHCOK.

1._YupaxxHeHus U 3TIOJIbI
1. Aaapees E. IlocoOue no HauanpHOMYy 00yuyeHHUI0 Ha cakcodone. M., 1973
2. VranoB B. lllkona akagemuueckoit urpel Ha cakcodone. U.1. M., Muxann
Huxkos, 2003
3. Muxaiinos JI. [llkomna urpel Ha cakcodone. M., 1975
4. IIpopeuu b. OcHOBBI TeXHUKH UTPBI Ha cakcodone. M., 1977
5. PuBuyH A. llIkona urpsl Ha cakcodone. Y. I. M., 1965
6. 'aMMbl, ATIONIBI, yIpaKHEHUS U1 cakcodona. 1-3 Toe1 00ydyeHusl.
CocraButens u penakrop M.IlanomHukoBa. M., 1988
7. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
8. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
9. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
10. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

2. 11bechl
IIvecwl uz coopnuxa Xpecmomamus oaa knapuema. Cocmagumenu
H.Mo3zoeenko u A.lllmapxk. 4. 1. M., 2004
U3 cooprura Pozanoe C. IllIkona uzpwt na knapueme. M., 1963:
1. ['equke A. «Masnenbkas nbeca» cod.6 Ne2
2. I'engens I'. @. Anaxuo
3. I'nmunka M. «CeBepnas 3Be31a» (IlecHs)

11



AunexcanapoB AH. «Ilecenka»
I'enuke A. «MaseHbKas ILecay
XadgarypssiH A. AHTAHTHHO
Mouapt B.A. Mapi u3 onepst «BomnmeoHnas dieitray
Crapunnblii ppaniry3ckuit Tanen « MIO3eTT» U3 onepbl «ApMUIa»
[Iyman P. «Manenbkas mbeca» U3 «AsibOOMa 17151 FOHOILIECTBAY
U3 coopnuxa Xpecmomamus oaa knapuema. Cocmasumenu U.Mo3z2oeenko u
Alllmapk. 4.2. M., 1994:
10. T'occek @. I'aBot
11. Bebep K. «Xop oxoTHUKOB» U3 onepbl « BouiieOHbIN CTPEIoK
12.  Baprok b. «Beuep B nepeBHE»
13. T'nmuaka M. Kpakossk u3 onepsl «VBan Cycanun»
14. Bberxosen JI. ConatuHa
15. Tennens I'. Aunante u3z CoHaThl ISl CKPUTIKY U (popTenunaHo
16. Mennenscon @. Anaxuno n3z CoHaThI 11 OpraHa
U3 coopruxa My3vikanvnas wikona, évitnyck Ne 18, Caxcogpon ona 1-6
Kaaccos, cocm bapmxko A.A., 2010:
17.  Kynpesuu B. «IIunrsussm
18.  Xpomymwun O. «bapmaneii»
19.  3arynmosckuii JI. «IllyTka»
3. JI>xa30Bblil penepryap
3z  coopnuxa  Menoouu  oxcaza. Aumonozus. Cocmasumenb
B.Cumonenxo. Kuee, My3zuuna Ykpaina, 1984:
1. Traditional «St. James Infirmary»
2. BlackJ. «When The Saints Go Marching In»
3. Brooks Sh. «Some Of This Days»
U3 coopnuxa 40 More Hits Of Our Times (book 2), arr . Ben Kendall,
Leeds Music Corp., New York:
4. Willson M. «May The Good Lord Bless And Keep You»
5. Ross J., Adler R.&Howell D. «Even Now»
6. Bartlett J.C. «A Dream»
IIpuMepbI IK3aMeHAIMOHHBIX POrPaMM
Bapuasnr 1
JIsnoB A. «KonbibenbHas»
Mouapt B.A. Mapiu u3 onepsl «Bonmeonas daentar
Bartlett J. C. «A Dream»
Brooks Sh. «Some Of This Days»
Bapuant 2
I'engens I'. Aunante u3 CoHAThI sl CKPUTIKU U (popTEnuano
bax N.C. Anrnes, oopadotka B.brnoka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»
3 kJacc.
3akperieHre HaBBIKOB, MOJIYUYEHHBIX BO BTOPOM KJIACCE: YIPAXXHEHUS Ha

Pa3BUTHUC CBO6OI[I)I HUI'pOBOI0 amiIriaparda, Ka4C€CTBCHHOI'O 3BYKOH3BJICUCHUA
12
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(ATUTENbHOCTh, AMHAMUKA), TOYHOM MHTOHAIIUU, CIIyXOBOTO KOHTpOJiA. Pa3Butue
HaBbIKAa UTPHl PAa3HbBIMU BHJAMH aTaku, MPUEMOM BHOpATo, CocoOaMH CHSTHUS
MBIIIIEYHOTO HampsbkeHus. M3yueHust pazHooOpasusi pUTMHUUECKUX (QUrypanuid.
Pazsutue aptukynsanuu. OBiajsieHremM 0a30BbIMU UCTIOJHUTEIbCKUMH TPUEMaMU B
JoKaze. 3aKpemieHHe HaBBIKOB CaMOCTOSITEIBHON pabOThl HaJ MPOU3BEICHUEM B
KJlacce W Joma. Pa3BuUTHE MyY3bIKabHO-CIYXOBBIX MpEACTaBICHUN. AHaIU3
SMOLIMOHATBHOTO  COAEPKAHUSI TPOU3BEICHUS U CPEACTB €ro Iepeaaydd.
DJIEMEHTApHbIE HABBIKMA TEOPETHUYECKOTO aHAJIN3a MPOU3BEACHUS.

B TpeTheM Kilacce BO3MOXKEH MEPEBOJI yUaIIerocs: ¢ cakcooHa-COMpaHo Ha
anbT-cakcooH. B 3TOM ciydae HYKHO yJ€IUTh OTAEIbHOE BHUMaHUE MOCTAHOBKE
aMOyIIropa U aniiuKaTypHbIM PUEMaM UTPBHI.

PaGora Hajg TEXHMKOW — MaXOpHbIE U MUHOPHBIE TaMMBbI, apHeKuo,
TPE3BYYHMIl B TOHAJIBHOCTSIX JO JBYX 3HAKOB BKIIOYUTEIBHO B YMEPEHHOM W
JOCTYITHOM OBICTPOM TemIle. 3HAaKOMCTBO C XpOMAaTUYECKOM TamMMoOl U
cenTakkopAamMu (MCIOTHEHHUE JIeTallle U JIeraTo).

UreHue ¢ McTa HETPYAHBIX MbeC Ha 1-2 Kilacca HUXKE YPOBHEM CIOKHOCTH.
[TonGop 1o cayxy, TpaHCIOHUPOBAHWE U COYMHEHHE MPOCTHIX MEJIONM,
HETPYAHBIX TbEC.

B tedenue ydyeOHOro roja megaror AOJKEH MpopadoTaTth ¢ YyYEHUKOM 12 —
16 My3bIKaNbHBIX MPOU3BEACHUN B pa3HbIX KaHpPaX M TEMMaxX COJBHO U B
CONPOBOXJCHUU (opTenruano, BkiIoudas 2-3 aHcamO0is, 4-5 STIO0B CpeaHel
TPYAHOCTH (110 HOTaM U 1-2 HaU3yCTh).

Ha TexnHuyeckuil 3a4eT BBIHOCUTCS UCIIOJIHEHUE JBYX raMM B 2 OKTaBbl B
YMEpPEHHBIX TeMIax B Maxkope U MUHOpe (3 BHAA) B TOHAIBHOCTAX ¢ 1-2 3HaKaMu
(o BBIOOPY), TOHUYECKOE TPE3BYUUE, KOPOTKUE APIIEIIKUO U ITIO/I.

['aBHBIE KPUTEPUSMU TIPU OLICHUBAHUM SBJISIIOTCSI POBHOCTD MCIIOJTHEHUS U
MJIABHOCTh 3BYKOM3BIICUCHHUS], ITMHAMUYECKAs! CTAOUIbHOCTb.

IIpuMepHbBIN penepTyapHbIid CIHCOK.

1. YapaXHeHUs U 3TIOJIb

1. ["amMMBl, 3TIOJBI, yIpa)KHEHUS 1S cakcooHa. 1-3 roasl oOydyeHus.
CocraButens u penakrop M.Illanmomunkosa. M., 1988

2. WBanos B. llIkona akagemudeckoii urpsl Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

3. I'ammel, 3TI0BI. CocTaBuTens I'.ManunoBckas, M., 2011

4. PusuyH A. llIxona urpsl Ha cakcodone. Y. . M., 1965

5. Muxaiinos JI. llkona urpel Ha cakcodone. M., 1975

6. Mapxkun FO. [I>xa3oBsiit cinoBaps. M., Menorpad, 2002

7. [IpopBuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

8. Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

0. Angnpees E. [TocoOue o HayansHOMY 00y4eHHUIO UTpe Ha cakcodoHe. M.,
1973

10.  Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
11.  Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
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12.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968
13. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
14.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York10 mxazoBbix Menoauii. Bemmyck 1. CI16, Komnosurop, 2004
15.  Huxayc JI. OcHOBBI 13ka30B0# Urpbl Ha cakcodoHe. 12 mxKa30BbIX
16. ynpaxHeHUM.
17. 10 mxa3zoBbix Menoauit. Beimyck 2. CI16, Komnosutop, 2004
18.  Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
19. Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985
20. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

2. IIbechl

U3 coopnuxa Les Classiques du Saxophone. Redacteur M.Mule, Alphones
Leduc, Paris:
1.  Monsigny P. «La Reine de Golconde»
2. Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»
3. Tartini G. «Grave»

4. Beethoven L. «Petite Valse»

5. Weber K. «Petite Valse et Tyrolienn»
6. Schomann R. «Scénes d’ enfants»: «Réverie»

U3 coopnuka Xpecmomamusa o0na cakcogpona-anvma. Hauanvnoe
ooyuenue. Cocmagumens u peoakmop M.Illanownukoea. M., 1985:

7. He6roccu K. «ManeHbkuit HerpuTEHOK
8. Mo0ya I1. «Becenbuaky, «Manenbkuii 0aner»
9. berxosen JI. Conatnna

10. IIpoxodnes C. «IlecHs 6e3 cloB»
U3 coopnuxka Xpecmomamusa ona caxkcogpona-arema. Cocmaeumerns
b.Ilpopeuu. M., 1978:
11. TIIpoxodneB C. « 3enenas pomuiia», op. 104 No2
12.  Cwmertana b. Banbc
13. baprok b. «Canoxku»
14.  I'peuannnoB A. «benopycckas anerus»
3._J1>ka30Bblil penepryap
U3 coopnuka /[rcazosomy cakcogponucmy. Yueonoe nocooue 1 — 2 knaccol
JIMIII. Cocmasumens u peoaxmop M.3eonapée. CI16, Komnozumop, 2009:

1. Haponnas menonus «Cotinn Buu3, Moucei» (Traditional «Go Down,
Mosesy)
2. Haponnas menonus «Mepuxon» (Traditional «Jerichoy)

3. Onnepnan H. «9uu Copunr» (Adderly N. «Ann Spring»)

U3 coopnuxa Tpona oxcaza. Ilonynapuvie 3apybesricnvle menoouu 0ns
cakcogpona u gpopmenuano. Cocmasumensv I' .Qupmuu, CIlo, Komnozumop,
2009:

4. Hennuc M. «Bce, yto npoucxoaut co MHoi» (Dennis M. «Everything
Happens To Me»)
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sz coopnuxa  Menoouu  oxcaza. Aumonozus. Cocmasumenb

B.Cumonenxo. Kuee, My3uuna Ykpaina, 1984:

3. Kapnron b. «JIxa - [la» (Carlton B. «Ja — Day)

6. [Munkapa M. «Munas Jxxopmxust bpayn» (Pincard M. «Sweet Georgia
Browny)

7. HNonannacon B. «Ha 3akate» (Donaldson W . «At Sundowny)

8. Beiins K. «Mekku — nHox» (Weil K. «Mack the Knifey)

IIpuMepbI IK3aMeHAIHOHHBIX POrPaMM

Bapuasnr 1

He6roccu K. «ManeHbKuit HerpuTEHOK

Schomann R. «Scénes d” enfants»: «Réverie»

Hapoanas menoaust «Colinu BHU3, Mouceit» (Traditional «Go Down, Mosesy)
Kapnron b. «/Ixa - [la» (Carlton B. «Ja — Day)

Bapuant 2

Beethoven L. «Petite Valse»

IIpoxodres C. «IlecHs 6e3 cIoB»

[Munkapa M. «Mwunas Jxxopmxust Bpayn» (Pincard M. «Sweet Georgia Browny)
Hennuc M. «Bce, uto mpoucxoaut co MmHo» (Dennis M. «Everything Happens To
Mey)

4 kJacc.

3akperyiecHue HaBBIKOB, TMOJYYEHHBIX B TPEThEM KJIacCce: HAaBBIKOB
Ka4eCTBEHHOTO  3BYKOU3BJICYEHUS  (IJIUTEIbHOCTb, JMHAMHUKA), TOYHOMU
WHTOHAIIMM, CIIYXOBOTO KOHTpOJS, WrPhl pa3sHbIMU BHJIAMHU aTaku, BUOpaTo,
apTukyinsauuu. M3yuenme  nBoviHOro  crakkaro. /[lanpHeilmiee — u3y4yeHue
pazHooOpa3usi pUTMUYECKUX ¢urypanuii. Pa3Buthe IJ1aJloBOr0 MBIILICHHUS.
3akperieHre HaBbIKOB CaMOCTOSITEILHON pabOThl HAJl MPOU3BEICHUEM B KJIacCe U
noMa.  PaszBurthe  My3BIKaJbHO-CIYXOBBIX  MpPEACTaBICHUM.  Bocnuranue
MY3bIKaJIbHON BOCOPUUMYUBOCTU U HaBbIKA CAMOCTOSTEILHOTO XY/10KECTBEHHOTO
Y TEOPETUYECKOT0 aHAIN3a MPOU3BEICHUN.

JlanpHeliliee 0OCBOGHHE allbT-cakco(oHa: aMOyIIop, anIuInKaTypa.

PaGora Hajg TEXHMKOW — MaKOpHbIE U MHUHOPHBIE TaMMBbI, apHeKuo,
TPE3BYYHMIl B TOHAJIBHOCTSX JI0 TPEX 3HAKOB BKIIOUHUTEIBHO B YMEPEHHOM W
JOCTYITHOM OBICTPOM TE€MIIE Ha TPU OKTaBbl. XpoMaThueckas ramma, OJIFO30BBIH
JaJl, CENTAaKKOP/Abl (MCIIOTHEHUE JIETallle U JIEraTo).

Urenue c¢ nucra. [logbop mo ciyxy, TpaHCIIOHMPOBAHUE HETPYIHBIX MbEC,
3HAaKOMbIX Menoaui. I[lepBbie HaBBIKM HMMIIPOBU3AIMU W COUYMHEHUS MapTUM:
«IEPEKINYKN» Ha 2 U 4 TaKTa, /2 KBaJpaTa TEMBI.

B teuenue ydyeOHOro roja megaror AOJKEH MpopadoTaTth ¢ YyYEHUKOM 12 —
16 My3bIKaNbHBIX MPOU3BEACHUN B pa3HbIX KaHpPaX M TEMIaX COJBHO U B
CONPOBOXICHUH (popTenuaHo, BKIOYas 1-2 KoMIo3uIuu ¢ GoHorpaMMon «-1», 2-
3 ancamb6is, 4-5 3TIOJI0B cpeiHel TPYAHOCTH (110 HOTaM U 1-2 Hau3ycCTh).

Ha TexHuyeckuil 3a4eT BBIHOCUTCS UCIIOJIHEHUE JBYX raMM B 3 OKTaBbl B
YMEpPEHHBIX TEMIIaX B Ma)xope U MUHOpe (3 BHJla) B TOHAIBHOCTSAX C 2 3HAKaMH,
TOHUYECKOE TPE3ByUYUE C OOpalleHUsIMH, JIOMHHAHTCENTAKKOPJ, KOPOTKHE W

JJIMHHBIC apIICIXKHUO U 3TIO.
15



['maBHBIC KPUTEPUIMHU TIPU OIICHUBAHUM SIBJITIOTCS POBHOCTDH MCIIOJHEHUS U
MJIABHOCTh 3BYKOM3BIICUCHHUSI, ITMHAMUYECKAsi CTAOUIBHOCTb.
IIpuMepHbIi penepTyapHbIid CIIUCOK

1. YopaxaeHHus U 3TIOAbI

1. ['amMbl, 3TIONBI, yopaxkHeHus st cakcopoHa. 1-3 romgel oOyueHus.
CocraButens u pegakrop M.Illanmomunkosa. M., 1988

2. HauanbHoe oOyuenue wurpe Ha cakcodone. Meromaudeckas pazpaboTka.
CocraButens A.Oceluyk. M., 1986

3. I'ammel, 3TI0B1. CocTaBuTens I'.ManunoBckas. M., 2011

4. Mapxkun FO. [I>xa3oBsiit cnoBaps. Menorpad. M., 2002

5. PuBuyn A. lllkona urpsel Ha cakcodone. Y. 1. M., 1965

6. Muxaiinos JI. llkona urpel Ha cakcodone. M., 1975

7. [IpopBuy b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

8. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

0. Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
10.  Amngpees E. [Tocobue no HauaibHOMY 00y4deHuto Ha cakcodone. M., 1973
11. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
12.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft [,1968
13. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
14.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New Y ork
15. Huxayc JI. OcHOBBl m1ka30BOM wurpel Ha cakcodoHe. 12 mxKa30BBIX
YIPaXHEHHAM.
16. 10 mxa3zoBbix Menoauit. Beimyck 1. CI16, Komnosutop, 2004
17. 10 mxa3zoBbix Menoauit. Beimyck 2. CI16, Komnosutop, 2004
18.  Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
19. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New Y ork
20. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.
2. 11bechl
U3 coopruxa Xpecmomamus 0aa cakcogpona-anrvma. Hauanvnoe
ooyuenue. Cocmagumens u peoakmop M.Illanownukoea. M., 1985:
1. Iurre JI. OTIO8
2. llywman P. «/len Mopo3» u3 «Anb0oMa Jj1s1 FOHOILIECTBAY
3. bax U.C. Apus
4. Xana K. ®okctpor
U3 coopruka Xpecmomamus 01a cakcogpona-anvma. 4-5 200vt 00yuenus.
Cocmasumenv M.Illanownuxoea. M., 2005:
5. T'mwmsp P . Pomanc, cou. 45
6. JBopxkak A. FOmopecka
7.  Mopuc I1. «IlecHs nis mambly, «Lpiranka» u3 CIOUTHI 151 cakcooHa 1
8. opkectpa «Kaptunsl [IpoBanca»
9. Jlancen C. «CakcodoHunana
1

0. Mycoprckuit M. «KapTuHku ¢ BeICTaBKM»: « CTapblil 3aMOK»
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11. Muxaiinos JI. llIkona urper Ha cakcodone. M., 1975:
12. Cen-Canc K. «Jlebenb»
13. Iy6ept ®. Cepenana
14. T'pur 3. «Ilecus ConpBenr»
15. Yaiikosckuii I1. Banbc
U3 coopnuxa Xpecmomamus 0na cakcopona-anvma. Cocmagumennp
b.Ilpopsuu. M., 1978:
16. IIIumanosckuii K. Kpakossk
17. bax U.C. Apus
18.  Ckpsibun A. [Ipentoaus
3._J1>xa30Bblil penepryap
U3 coopnuka [Incazoeomy cakcogponucmy. Yueonoe nocooue 1 — 2 knaccwt
JMIII. Cocmasumens u peoaxmop M. 3eéonapes. Cllo, Komnozumop, 2009:
1. Bapuer O. «Moii nedanpsHblil Mmanbi (Burnett E. «My Melancholy Baby»)
2. Kepn [x. «9ta necust — e1» (Kern J. «The Song Is Youy)
U3 coopnuka [Incazoeomy cakcogponucmy. Yueonoe nocooue. 3 knacc
JIMIII. Cocmasumens u peoaxmop M.3eonapes. CI16, Komnozumop, 2009:
3. Keccen A. «lynn — ny ny» (Kassel A. «Doodle Doo Doo)
4. I'pocc Y . «Hexno» (Gross W . «Tenderly»)
U3 coopnuxa My3vikanvnas wikona, évitnyck Ne 18, Caxcogpon ona 1-6
Kaaccos, cocm bapmxko A.A., 2010:
5. KynbeB A. «kcnpecc-0yru»
U3 coopnura Play saxophone like «Cannonbally Adderley. / arr. J.Adderley,
Jazz Robbins Music Corporation, USA, 1962:
6. Raksin D. «Laura»
7. McHugh J. «I’m Shooting High»
8. Roemheld H. «Ruby»
IIpuMepbI IK3aMeHAITMOHHBIX POrPaMM
Bapuasnr 1
I'musp P. Pomanc, cou. 45
JIBopkak A. FOmopecka
bapuer O. «Moii nevansHblil Manbi (Burnett E. «My Melancholy Baby»)
Keccen A. «lymn — oy ny» (Kassel A. «Doodle Doo Dooy)
Bapuant 2
Cxkpsb6un A. [penrogus
[IInmanosckuii K. Kpakosik
Raksin D. «Laura»
McHugh J. «I’m Shooting High»
S kaacce
3akperyieHue HaBBIKOB, MOJIYYEHHBIX B UYETBEPTOM KJlacce. 3aKpervieHue
KaueCTBEHHOI0 MCIOJIHEHUS ITpuxoB. J[lanpHeilliee wu3ydeHue pazHOOOpa3us
put™Muueckux urypanuid. Pazputue 1ag0Boro MbluieHus. 3aKperyieHe HaBbIKOB
CaMOCTOSITENIbHOM paboThl HaJ MPOU3BEJACHUEM B Kjlacce W JOMa, UIPhl MOJ
doHorpammy  «-1».  Pa3BuTue  MY3BIKAIBHO-CIYXOBBIX  MPEACTABICHUHU.

Bocnouranue MYSBIKaHBHOﬁ BOCIIPUMMYHUBOCTH MW HaABBbIKAa CaAMOCTOATCIBHOI'O
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rIyOOKOTro XyJ05KECTBEHHOTO M TEOPETUUYECKOr0 aHaldu3a MpOU3BEICHUN (aHaIu3
CTUJIUCTUYECKUX MPUEMOB U (DAKTypBhl).

N3yueHne UCIOIHUTENBCKUX MPUEMOB U TEPMUHOB B Pa3HBIX CTUIISX.

PaGora Hajg TEXHMKOW — MaXOpHbIE U MUHOPHBIE TaMMBbI, apHeKuo,
TPE3BYUHiIl B TOHAJILHOCTAX JI0 TPEX-UYEThIPEX 3HAKOB BKJIIOUUTEIBHO B JOCTYITHOM
OBICTPOM TEeMIIE Ha TPU OKTaBhl. XpomaTHyecKass raMMma Ha BeCh AHaNa3oH
MHCTPYMEHTA, CENTAKKOP/IbI (MICIIOJIHEHUE JETAIlE U JIETaTo).

Urenue c¢ nucra. [logbop mo ciyxy, TpaHCIIOHMPOBAHUE HETPYIHBIX MbEC,
3HaKOMbIX Menoaui. I[lepBbie HaBBIKM HMMIIPOBU3AIMU U COUYMHEHUS MapPTUM:
«IEPEKINYKN» Ha 2 U 4 TaKTa, /2 KBaJpaTa TEMBI.

B tedenue ydyeOHOro roja megaror AOJKEH MpopadoTaTth ¢ y4EHUKOM 12 —
16 My3bIKaNbHBIX MPOU3BEACHUN B pa3HbIX KaHpPaX M TEMIaX COJBHO U B
CONPOBOXKJIEHUHN (QopTenuaHo, BKJIOYas KpynHyr ¢opmy u noaudonuto, 1-2
KOMIIO3UIIMA ¢ (poHOTpamMmoOi «-1», 2-3 aHcamOis, 4-5 3TIOA0B Ha pa3IMYHbBIC
BUJIbl TEXHUKHU B TOM YHCJIE€ HAU3YCTb.

Ha TexnHuueckuil 3a4eT BBIHOCUTCS UCIIOJIHEHHE JBYX raMM B 3 OKTaBbl B
OBICTPBIX TEMIIaX B Maxope W MUHOpE (3 BUIA) B TOHAIBHOCTSIX C 3 3HaKaMHu,
TOHUYECKOE TPE3ByUUE C OOpalleHUsIMH, JIOMHHAHTCENTAKKOPJ, KOPOTKHE W
JUTMHHBIE apreIKh0, XpOMaTH4YeCKasi raMma U 3TIO]I.

['aBHBIE KPUTEPUSMU TIPU OLICHUBAHUM SBJISIIOTCS POBHOCTD UCIIOJTHEHUS U
MJIABHOCTh 3BYKOM3BIICUCHHUS], IMHAMUYECKAsi CTAOUIBHOCTb.

IIpuMepHbBIN penepTyapHbIid CIUCOK.
1._YupaxxHeHus U 3TIOJIbI

1. ['amMbl, 3TIONBI, yopaxkHeHus st cakcopoHa. 1-3 romel oOyueHus.
CocraButens u pegakrop M.Illanmomunkosa. M., 1988
2. HauanbHoe oOyuenue wurpe Ha cakcodone. Meromgudeckas pazpaboTka.

CocraButens A.Oceluyk. M., 1986

I'ammel, 3TI0B1. CocTaBuTens I'.ManunoBckas. M., 2011

Mapkun FO. JI)xa30Bblii ciioBaps. Menorpad. M., 2002

PuBuyn A. llIkona urpel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. llkona urpel Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

0. Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

10.  Amngpees E. [Tocobue no HauaibHOMY 00y4deHuto Ha cakcodone. M., 1973
11. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

12.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft ,L1968

13. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
14.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New Y ork
15. Huxayc JI. OcHOBBl m1ka30BOM wurpel Ha cakcodone. 12 mxKa30BBIX
YIIPaXHEHHM.

16. 10 mxa3zoBbix Menoauit. Beimyck 1. CI16, Komnosutop, 2004

17. 10 mxa3zoBbix Menoaui. Beimyck 2. CI16, Komnosutop, 2004
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18.  Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
19. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
20. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.
2. IIpechl
U3 coopnuxa Xpecmomamus 01a cakcogpona-anvma. 4-5 20061 00yuenus.
Cocmasumenv M.Illanownuxoea. M., 2005:
. Kynepen @. Jlnnmxkanc
. Kopemun A. XKura
. Pumcknit-KopcakoB H. «Ilecns [lleMaxaHCckoil Hapuubl» U3 ONEPHI
. «30JIOTOM NETYIIOK»
. llocrakoBuu /1. Pomanc u3 My3biku K KHUHOQUIbMY «OBOI
. Pamo XK.®. TamOypun
. Monapt B.A. Ponno
. Muxaitnos JI. [llkona urpel Ha cakcodone. M., 1975:
. I'pur O. «Tanen AHUTPBI
10.  Pumckuit-KopcakoB H. «IlecHst ”HAMHCKOTO TOCTS» U3 onepbl «Caakoy
11.  [He6roccu K. «Manenbkuii mactyx»
12.  Jluct @. HokTropH Ne3
U3 coopnuka Xpecmomamus oaa cakcogpona-anvma. Cocmasumes
b.IIpopeuu. M., 2005:
13.  Ckpsbun A. Mazypka. Op. 3, Ne3
14. TIpoxodnes C. «3eneHas poIIHAIIa
15.  Csupunos I' . «My3bikasibHbIN MOMEHT» U3 [leTckoro ans6oma Nel7
U3 coopnura Les Classiques du Saxophone. Redacteur M.Mule, Alphones
Leduc, Paris:
16. Haendel G.F. Allegro (3-e Sonate, Flite et Piano)
17.  Weber K.M. «Petite Valse et Tyrolienn»
3._J1>xa30Bblil penepryap
U3 coopruka [Incazoeomy cakcogponucmy. Yueonoe nocooue. 4 knacc
JMIII. Cocmasumens u peoaxmop M.3eonapes. Cllo, Komnozumop, 2009:
1. Kaptep P. «Manenskuii Banbe» (Carter R. «Little Waltzy)
2. Mannuren [Ix. «[loguym» (Mulligan G . «Catwalk»)
3. 3BonapeB M. «bito3 Eby
U3 coopruka Saxophone Solos. Arranged by Dave Shand,
B.Feldman& Co.Ltd., London:
4. Warren H. «September In the Rain»
5. Warren H. «Jeepers Creepers»
6. Hanley G.F. «Indiana»
IIpuMepbI IK3aMeHAIHOHHBIX POrPaMM
Bapuasnr 1
Kynepen @. «lunmxaHey
Kopennu A. Xura
Kaprep P. Manenskuii Banbc (Carter R. «Little Waltzy)
Mamuren Jlx. «ITonnym» (Mulligan G. «Catwalk»)
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Bapuanr 2
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Pumckuii-KopcakoB H. «IlecHs unauiickoro roctsi» u3 onepsl «Caak o»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

6 kiacc

3akperyiecHue HaBBIKOB, IMOJYYEHHBIX B TMsTOM Kiacce. Pabora Han
MPOU3BEACHUSMH CO CJIOXKHBIM METPOpPUTMOM. Pa3BuTHE 1aJ0BOTO MBIIUICHUS
(InaTOHMYEeCKHUe, HEIUATOHMYECKHE Jajbl). Pa3BuTHE MY3BIKAIBHO-CIYXOBBIX
npejcTaBieHuil. BocnuTtaHue My3bIKaJbHOW BOCHPUUMYMBOCTH U HaBBIKa
CaMOCTOSITETILHOTO TJIYyOOKOr0 XYJ0KECTBEHHOTO U TEOPETHUYECKOTO aHaIn3a
MpOU3BEACHUN (aHAIN3 CTUIMCTUYECKUX PUEMOB U (pakTyphl). B mectom knacce
CleayeT yIensATh Oojblllee BHUMAHUE PA3BUTUIO JUYHOCTH MY3BIKaHTA, €ro

VHJIUBUY AJIBHOCTH.
N3ydeHre NCIIOTHUTEIbCKUX IPUEMOB U TEPMHUHOB B PA3HBIX CTHJISX.
PaGora Hajg TEXHMKOW — MaKOpHbIE U MHUHOPHBIE TaMMBbI, apHeKHoO,

TPE3BYUHiIl B TOHAJBLHOCTAX J0 YETHIPEX 3HAKOB BKIIOUUTEIHHO B OBICTPOM TEMIIE
Ha TpU OKTaBbl. XpoMaThueckas raMma Ha BeCh JMaNa30H WHCTPYMEHTA,
JOMUHAHTCENTAKKOP/Ibl U  YMEHBIIECHHbIE CENTAKKOPJbl C OOpalieHUsIMU
(McnoyiHEHUE JeTalle U JIerarto).

UYrenue ¢ nucra. [logbop mo ciayXy, TPaHCIIOHMPOBAHHUE IbEC, 3HAKOMBIX
Menoaun. Pa3BuThE  HABBIKOB  MMIPOBU3ALMM W COYMHEHUS  IAPTHUU.
Hcnonp30BaHNe CEKBEHIIUN.

B tedenue ydyeOHOro roga megaror AOJKEH MpopadboTaTth ¢ Y4EHUKOM 12 —
16 My3bIKaNbHBIX MPOU3BEACHUN B pa3HbIX KAaHpPaX M TEMIaxX COJBHO U B
CONPOBOXKJIEHUHN (PopTenuaHo, BKJIOYas KpynHyr ¢opmy u noaudonuto, 1-2
KOMIIO3UITMKA ¢ (poHOTpamMmoOi «-1», 2-3 aHcamOis, 4-5 3TIOA0B Ha pa3IMYHBIC
BHJIbl TEXHUKH, B TOM YKCJI€ HAU3YCTh, 1-2 OpKEeCTPOBbBIE MAPTHUH.

Ha texHuueckuid 3a4eT BBIHOCUTCA WCHOJHEHHE TaMM pa3IUYHBIMU
TpUXaMu B 3 OKTaBbl B OBICTPHIX TeMIlax B Maxope W MuHOpe (3 BUIa) B
TOHAJBHOCTAX C 3 3HAKaMH, TOHMYECKOE TpPE3BYyuHe, JOMUHAHTCENTAKKOPA U
YMEHBIIICHHBIN cenTakkop (10 BHIOOPY) C OOpallleHUSIMU, KOPOTKUE U JJIMHHBIC
aprnea ko, XpoMaTUYecKasi TaMMa 1 3TIO/I.

['aBHBIE KPUTEPUSMU TIPU OLICHUBAHUM SBJISIIOTCSI POBHOCTD MCIIOJTHEHUS U
MJIABHOCTh 3BYKOM3BIICUCHHUS], ITMHAMUYECKAs! CTAOUIbHOCTb.

IIpuMepHbBIi penepTyapHbIid CHIUCOK.

1. YopaxxHeHus U 3TIOIbI

1. ['amMbl, 3TIONBI, yOpaxkHeHus st cakcopoHa. 1-3 romael oOyueHus.
CocraBurens u penakrop M.Illanmomunkosa. M., 1988

2. HauanbHoe oOyuenue wurpe Ha cakcodone. Meromaudeckas pazpaboTKa.
CocraButens A.Oceluyk. M., 1986

3 I'ammel, 31061, CocTaBuTens I'.ManunoBckas. M., 2011

4. Mapxkun FO. [I>xa3oBsiii cioBaps. Menorpad. M., 2002
5. PuBuyn A. lllkona urpsel Ha cakcodone. Y. I. M., 1965
6.

Muxaiinos JI. llkona urpel Ha cakcodone. M., 1975
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7. [IpopBuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977
8. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
0. Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
10.  Amngpees E. [Tocobue no HauaibHOMY 00y4eHuto Ha cakcodone. M., 1973
11. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
12.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft [,1968
13. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
14.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New Y ork
15. Huxayc JI. OcHOBBl m1ka30BOM wurpel Ha cakcodoHe. 12 mxKa30BBIX
YIIPaXHEHNMN.
16. 10 mxa3zoBbix Menoauit. Beimyck 1. CI16, Komnosutop, 2004
17. 10 mxa3zoBbix Menoauit. Beimyck 2. CI16, Komnosutop, 2004
18.  Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
19. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
20. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.
21. 50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

2. 11pechl

U3 coopruka Xpecmomamus 01a cakcogpona-anvma. 4-5 20061 00yuenus.
Cocmasumenv M.Illanownuxoea. M., 2005:

1. Pasens M. Conatuna

2. I'engens ['.®. Apus ¢ Bappuanuamu

3. Po3oB A. «B nogpaxxanue bennu ['ynmeny»
4. Yyrynos 1O. «baro3 — mapun»

U3 coopnuka Xpecmomamus 01a cakcogpona-anvma. 5-6 200vt 00yuenus.
Cocmasumenv M.Illanownuxoea. M., 2005:
Maptunu [Ix. Pomanc
[Temertn 1. IIpecto
JBopkak A. «PoMaHTHUYECKas Mbeca
PaxmannnoB C. «TanbsHCKas NOJIbKA»
Kocma K. «OnaBumme 1ucTbsi»
U3 coopruka Solos for the Alto Saxophone Player / Selected and Edited by
L. Teal, G. Schirmer, Inc.,New York /London
10. Grieg E. «Album Leaf» from «Lyric Pieces», op.12
11. Grandos E. «Intermezzo» from «Goyescas»
12. Chopin F . «Nocturne». Op. Posth
3. J>xa30Bblil penepryap
U3 coopnuxa [Incazoeomy caxcogponucmy. Yuedonoe nocooue. 4 knacc
JIMIII. Cocmasumens u peoaxmop M.3eonapes. CI16, Komnozumop, 2009:
1. Hennuc M. «To, yto npoucxogut co MHOI» (Dennis M. «Everything
Happens To Me»)
2. Apnxaiim I' . «Cnankas u uyaecHas» (Arnheim G . «Sweet And Lovely»)
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3. CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dream»)
4. bouda JI. «JlackoBsiit noxauk» (Bonfa L. «Gentle Rainy)

U3 coopnuxa Play saxophone like «Cannonbally. Adderley. / Arr. by J.
Adderley, Jazz Robbins Music Corporation, USA, 1962:

5. Kaper B. «On Green Dolphin Street»

6. Brodsky&Cahn «I’ll Never Stop Loving You»
IIpuMepbI IK3aMeHAITMOHHBIX POrPaMM
Bapuasnr 1

Maptunu Ix. Pomanc

PaxmannnoB C. «/TanbsiHCcKas MOJIbKa

Kocma K. «OnaBmme nuctbs»

CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)
Bapuanr 2

Chopin F. Nocturne. Op. Posth

Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’ll Never Stop Loving You»
Kaper B. «On Green Dolphin Street»

7 KJj1ace

3aKperuieHHe HaBBIKOB, IIOJIYYEHHBIX B IIeCTOM Kjacce. Pabora Hax
MPOU3BEACHUSMH CO CJIOXKHBIM METPOpPUTMOM. Pa3BuTHE 1a0BOTO MBIIUICHUS
(InaTOHMYEeCKHUe, HEIMATOHMYECKHE Jajbl). Pa3BuTHE MY3BIKAIBHO-CIYXOBBIX
npejcTaBieHuil. BocnuTtaHue My3bIKaJbHOW BOCHPUUMYMBOCTH U HaBBIKA
CaMOCTOSITETILHOTO TJIyOOKOrO XYJO0KECTBEHHOTO U TEOPETHUUECKOTO aHaIu3a
MpOU3BEeACHUN (aHAIN3 CTUIMCTUYECKUX MPUEMOB U (pakTyphl). B mectom knacce
CleAyeT YyJIensATh Oojblllee BHUMAHUE PA3BUTUIO JUYHOCTH MY3BIKaHTA, €ro
WHJIUBUAYAJIbHOCTH.

JlanpHeliliee n3y4yeHrue UCIOJIHUTEIBCKUX MTPUEMOB U TEPMUHOB B Pa3HBIX
CTUJISIX.

PaGora Hajg TEXHMKOW — MaKOpHbIE U MUHOPHBIE TaMMBbI, apHeKuo,
TPE3BYUHIl B TOHAJIBHOCTSX /10 MATH 3HAKOB BKIIFOUUTEIHHO B OBICTPOM TEMIIE HA
BECh JUAIa30H MHCTPyMEHTa. XpOMAaTHUUYECKHE TaMMbl B TOHAJIBHOCTSX Ha BECH
JMarna3oH UHCTPYMEHTA, TOMUHAHTCENTAKKOPAbl 1 YMEHBIIIEHHbBIE CENTAKKOPBI C
oOpaieHusiMu (MCIIOTHEHUE JIETAIlE U JIETaTo, JHKa30BbIN IITPUX).

Pa3BuTHE HaBBIKOB UTEHUE C JINCTA, TOAOOpA MO CIYXYy, TPAHCIIOHUPOBAHUSI,
MMIIPOBU3ALINK U COUMHEHUS apTuil. CEKBEHIIUH.

B teuenue ydyeOHOro roga megaror AOJKEH MpopaboTaTth ¢ y4EHUKOM 14 —
18 My3bIKaJIbHBIX TPOU3BEACHUN B pa3HBIX KaHpaX U TEMIAX COJIBHO U B
CONPOBOXKJIEHUHN (PopTenuaHo, BKJIOYas KpynHyr ¢opmy u noaudonuto, 1-2
KOMIIO3UITMKA ¢ (poHOTpamMmoOi «-1», 2-3 aHcamOis, 4-5 3TIOA0B HA pa3IMYHBIC
BHJIbl TEXHUKH, B TOM YKCJI€ HAU3YCTh, 2-3 OPKECTPOBbBIE MAPTHUHU.

Ha texHuueckuid 3a4eT BBIHOCUTCA WCHOJHEHHE TaMM pa3IUYHbIMU
IITPUXAMU B OBICTPBIX TEMIIAX B MaKOpe U MUHOPE (3 BHJA) B TOHAIBHOCTSX A0 5
3HAaKOB, TOHUYECKOE TpPE3ByYHE, JOMUHAHTCENTAKKOPA U  yMEHbIICHHBIN
centakkop (1Mo BbIOOpPY) C OOpallleHUsIMH, KOPOTKHE W JJIMHHBIE apreakHo,

XpOMAaTHYCCKHEC I'aMMbl Ha BCCh JIMAIIa30H MHCTPYMCHTA U 3TIOA.
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['1aBHBIE KPUTEPUSIMH MPU OLEHUBAHUM SIBJIIOTCS POBHOCTh MCIIOJIHEHUS U
IJIaBHOCTh 3BYKOU3BJICUEHHUSI, TUHAMUYECKAs! CTAOUIIbHOCTD.
IIpumepHbIii penepTyapHbIii CIMCOK.
1._YupaxxHeHus U 3TIOJIbI
PuBuyn A. 150 ynpaxHenuit aisa cakcodona. M., 1960
PuBuyH A. 40 sTr010B 15151 cakcoona. M., 1960
COopHuk u30paHHbIX 3TIOA0B A cakcodona. CoctaBurens E.Anapees. M.,

O
~
N

I'ammel, 3TI0BI. CocTaBuTens I'.ManunoBckas. M., 2011
Mapxkun FO. [I>xa3oBsliit cioBaps. M., Menorpad, 2002
PuBuyn A. llIkona urpel Ha cakcodone. Y. I. M., 1965
Muxaiinos JI. llkona urpel Ha cakcodone. M., 1975
[IpopBuy b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977
9. HauanbHoe 00yuenue urpe Ha cakcooHe. MeTOI[I/I‘-IeCKaH pa3paboTKa.
Cocrasutens A.Oceituyk. M., 1986
10. Huasmep XK. MCTOI[I/I‘-ICCKOC 1mocoOue 1Mo UMITPOBHU3AIUH JJIs1 cakcooHa 1
IPYTUX MYy3BIKQJIBHBIX HHCTPYMEHTOB. M., Muxawin /[ukos, 2004
11. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
12.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft I, 1968
13.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New Y ork
14.  Huxayc JI. OcHOBBI 13ka30B0# Urpbl Ha cakcodoHe. 12 mxKa30BbIX
15. ynpaxuHeHuit
16. 10 mxa3zoBbix Menoauit. Beimyck 2. CI16, Komnosutop, 2004
17. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967
18.  Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967
19. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
20. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972
21. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.
22. Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
23. Leduc et Co., 1950
24. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955
25. 50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

2. IIpechl
1. Mendelssohn F. «Andante du Concerto». / Transcription de G . Chauvet
2. Crepin A. «Les jeux de Panda». Charnay — Les — Macon

U3 coopnura Les Classiques du Saxophone. Redacteur M.Mule, Alphones
Leduc, Paris,1953:
3. Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
4. Bach J.S. 6-e Sonata (Flute et Piano)

A v
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5. Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

6. Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

7. Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951
3._J1>xa30BblIil penepTryap

U3 coopnuxka My3vika, komopaa nokopuna mup. Ilonynapnoie
npouseedenusn 011 cakcogpona u ¢opmenuano. Cocmagumenv u peoaxKmop
B.Axmucoes, CI16, Komnozumop, 2009:

1. Bach J.S. «Badinerie»
2. Piazzolla A. «Obliviony

U3 coopruka /[Incazoeomy cakcoponucmy . Yueonoe nocooue. 5 knacc
JMIII. Cocmasumens u peoaxmop M.3eonapes. CI16, Komnozumop, 2009:

1. Bpaunar A. «Bot u Bce» (Brandt A. «That’ s Ally»)

2. lennuc M. «Hous, koTopyto Mbl Ha3eiBanu JHeM» (Dennis M. «The Night
We Called It A Day»

3. Xab6apna @. «Te1 nns mens Bce» (Hubbard F . «You’re My Everything)
4. Yunssmc C. «bmro3 baiicun — crput» (Williams S. «Basin Street Bluesy)

U3 coopruuka Play saxophone like «Cannonbally Adderley. Arr. by J.
Adderley, Jazz Robbins Music Corporation, USA, 1962:

5. Don Raj&Gene de Paul «Star Eyes»

6. Duc V. «Street Of Dreams»

IIpuMepbI IK3aMeHAIUOHHBIX POrPaMM

Bapuasnr 1

Bob Mintzer 15 Easy Etudes For Saxophone

Gillespie D. "Dizzie's Atmosphere"

Goodwin G. "High Mauntaince"

Bapuant 2

Xab0apn @. « Tt gt mens Bce» (Hubbard F. «You’re My Everything»)
Camillo M. "Why Not ?"

Berg B. "Friday Night At The Cadillack-Club"

8 kiacc

3akperjieHue BCEX HaBBIKOB, IMIOJYYEHHBIX B CEIbMOM Kjacce U
npeasiaynme roasl 00yuenus. O000I1eHre BCEro KOMILIEKCa MCIOTHUTEIbCKUX
MIPUEMOB, HABBIKOB PA0OTHI C MPOU3BEICHUEM.

CoOBepIIIEHCTBOBAHUE TEXHUKU — UIPAa MAXKOPHBIX W MUHOPHBIX TaMM,
XpPOMATUYECKUX TaMM, apleKuo, TPEe3BYYUH, JOMUHAHTCENTAKKOPIOB W
YMEHBIIIEHHBIX CENTaKKOPJIOB C OOpalleHUSAMHU pPa3IUYHbIMU IITPUXaMU B
TOHAJBHOCTAX 1O IISATU 3HAKOB BKJIIOYUTEIBHO B OBICTPOM TEMIIE Ha BECh
JMara3oH UHCTPYMEHTA.

Pa3BuTHE HABBIKOB YTEHUE C JIUCTA MHEC MOBBIIIEHHOMN CI0KHOCTH, MOI00pa
0 CIIYXY, TPAHCTIOHUPOBAHUSI, UMIIPOBU3ALIMHY U COUMHEHUS TTapTUH.

B tedenue yueOHOro roja meaaror JOJKEH MpopadoTaTh ¢ yueHUKoM 8-10
MY3bIKaJIbHBIX MPOU3BEACHUNM B pPa3HBIX JKAaHpaX W TEMIIaX COJIbBHO U B
CONPOBOXJIEHUH (OpTeNHaHO, BKIOYas KpynHyro GopMy U 3 1XKa30BBIX
MPOU3BEACHUS JIJIsl TOATOTOBKHU K BBIITYCKHOMY 3K3aMEHY.
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O0s13aTenTbHO BRICTYIUICHNE HAa HECKOJIBKUX KPYITHBIX KOHIIEPTax, KOHKypcax,
CHUCTEMATUIECKOE OOBITPHIBAHUE BBHIMTYCKHOW dK3aMEHAIIMOHHON TIPOTPAMMBL.
I[IpumepHbIii penepTyapHblii CINCOK.

1._YupaxxHeHus U 3TIOJIbI

1. iBanoB B. 18 xapakTepHbIX IbeC B opme ITIOA0B I cakcodoHa - coJo.

M., 2002

2. Banos B. IlIkona akanemudeckoi urpsl Ha cakcodone. Y. 2. M., Muxaun

. Jluxos. 2004

. PuBuyHn A. 150 ynpaxuenuit aisa cakcodona. M., 1960

. PuBuyn A. 40 sTr010B a5 cakcodona. M., 1960

. COopHUK M30paHHBIX ATIOI0B 1715 cakcodoHa. CocraButens E.AHnnpees. M.,

1976

7. 'ammpl, 3TI0A61. CocTaButenb I .Manunosckas. M., 2011

8. MapkuH FO. [/[xa3oBsiii ciioBaps. Menorpad. M., 2002

9. PuBuyH A. lllkona urpsel Ha cakcodone. Y. I. M., 1965

10.  Muxaiinos JI. llIkona urper Ha cakcodore. M., 1975

11. IIpopsuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoHe. M., 1977

12.  HawanpHoe oOyueHue urpe Ha cakcopoHe. Meroanueckas pazpadboTka.
CocraButens A.Oceluyk. M., 1986

13. HWnemep XK. MeToanueckoe 1mocodOre mo UMIIPOBHU3AIUY JJIs cakcoPoHa 1
OPYTUX MYy3bIKQIBHBIX HHCTPYMEHTOB. M., Muxanin /{ukos, 2004

14.  Herrer P . Szaxofoniskola. Editio Musica, Budapest, 1963

15. Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft I, 1968

16.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New Y ork

17. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

18.  Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

19. Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

20. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

21. Etudes Vari¢es dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

22. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

23. 50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

2. 11pechl

1. Anbounonn T. Apaxwuo. Ilepenoxenue mna anpr-cakcodona W.JleGenena.
MYy3bIKQJIBHBIN UHTEPHET — KOJUIEIK «7 HOT»

2. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

3. Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

4. Crepin A. «Celine Mandarine» pour Saxophone et Piano

AN DN =~ W
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5. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
6. Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo Muzyczne,
1976
3. J>xa30BblIil penepTryap
U3 coopnuxka My3svika, Komopaa nokopuna mup. Ilonynapusie
npouseedenusn 0asa cakcopona u opmenuano. Cocmasumenio u peoaxmop
B.Axmucoe. CI16, Komnozumop, 2009:
1. Paganini N. «Cantabile»
2. Piazzolla A. «Libertango»
U3 coopnuxa Play saxophone like «Cannonball». Adderley. / Arr . by J.
Adderley, Jazz Robbins Music Corporation, USA, 1962:
1. Ellington D. «Don’t Get Around Much Anymore»
2. Duk V. «Taking A Chance On Love»
3. Goodman B. «Stompin’ At the Savoy»
U3 coopnuka /Incazoeomy caxkcoponucmy. Yuebnoe nocooue. 6 knacc
JIMIII. Cocmasumens u peoaxmop M.3eonapes. CI16, Komnozumop, 2009:
4. OnmuuartoH [, «IIpocto npuxkmuck ko Mue» (Ellington D. «Just Squeeze
5. Me»)
6. Ponnen A. «MBa mavyet 0060 mue» (Ronnel A. «Willow Weep For Mey)
7. Onnunrton [. «Hactpoenue unguro» (Ellington D. «Mood Indigo»)
8. Knennep k. «Bepubie npy3bs» (Klenner J. «Just Friends»)
IIpuMepHbIe POrpaMMbl 1JI1 BHIILYCKHOT'0 IK3aMeHa
Bapuasnr 1
AnvOunonn T. Apawxuo. Ilepenoxenune s anbT-cakcodona W.JIeGenena.
My3bIKQJIbHBIN UHTEPHET — KOJUIEIK «7 HOT»
Ellington D. «Don’t Get Around Much Anymore»
Goodmen B. «Air mail Special»
Strayhorn B. «Take the «A» train»
Bapuant 2
AnvOunonn T. Apawxuo. Ilepenoxenune nns anbT-cakcodona W.JIeGenena.
My3bIKQJIbHBIN UHTEPHET — KOJUIEIK «7 HOT»
Goodman B. «Stompin’ At the Savoy»
Evans B. «Big Fun»
Silver H. «Sister Sadie»

II1. TpeOGoBaHusI K YPOBHIO NOATOTOBKH y4ALIUXCH

PesynbsraTom ocBoeHus nporpamMmbl « THCTpYMEHTBI ACTPagHOTO OPKECTPA»
no ydeOHOMy mnpenMery «CrnenuaJbHOCTh M UYTEHHE C JHCTa» (CaKCO(OH)
ABJISIETCSI TPHOOpEeTeHHe OOy4YaroMIMMHCS CJHEAYIOIUX 3HAHWM, YMEHHH H
HAaBBIKOB:
- Hajmuyuve y oOydarolerocss HHTEepeca K MY3bIKaJIbHOMY HCKYCCTBY,
CaMOCTOSITEIbBHOMY MY3bIKaJIbHOMY UCIIOJIHUTEIBCTBY;
- c(hOopMUPOBAHHBIA KOMIUIEKC MCHOJHUTEIbCKUX 3HAHWUW, YMEHHH W HaBBIKOB,

HO3BOH$HOHIHI>1 HUCIIOJIB30BaTh MHOFOO6pa3HI)IC BO3MOXHOCTHU MY3bIKAJIbHBIX
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MHCTPYMEHTOB JUIs JOCTHXKEHUsS HaubOosiee yOeqUTEeNbHOW WHTEpHpETalun
aBTOPCKOI'0 TEKCTAa, CAMOCTOSATENIbHO HAKAIUIMBATh pENepTyap M3 MY3bIKaJIbHBIX
MPOU3BEACHUHN PA3INYHBIX 310X, CTUJIEH, HATIPABJICHHM, )KaHPOB U POopM;

- 3HaHHE B COOTBETCTBHM C IMPOTrPaMMHBIMU TPEOOBAHUSIMHU HCIIOIHUTEIHCKOTO
penepryapa, BKJIOUYAIOIIETO MPOU3BEACHHUS 3apyOeKHbIX M OTE€YECTBEHHBIX
KOMIIO3UTOPOB Pa3HBIX HCTOPUYECKUX MEPUOJIOB, CTHIIEN U KAHPOB KIACCUYECKOU
Y JKa30BOU MY3BIKH;

- 3HAHUE XY 0KECTBEHHO-UCITOJIHUTEIbCKIUX BO3MOKHOCTEHN cakco(oHa;

- 3HaHUE NpOo(ecCHOHATBHON TEPMHUHOJIOTUN;

- HaJIU4YMe€ yMEHHM IO YTEHHUIO C JIMCTA W TPAHCIOHUPOBAHUIO MY3BIKAJIBHBIX
MIPOU3BEECHUIN PA3HBIX KAaHPOB U POpM;

- HaBBIKM II0 BOCHUTAHHIO CIyXOBOT'O KOHTPOJS, YMEHMIO YIIPABIIATH MPOLECCOM
VICIIOJTHEHUSI MY3bIKAJIBHOTO IIPONU3BEICHHS;

-  HaBBIKM II0 HCHOJIB30BAHMIKD  MY3BIKAJIBHO-UCIIOJHUTEIBCKUX  CPEICTB
BBIPA3UTENIBHOCTH, BBINOJHEHUIO  aHajlW3a WCHOJHIEMBIX  IPOU3BEICHUN,
BJIAJICHAIO PA3JIUYHBIMU BUJAMH TEXHUKH WCIIOJHHUTENIBCTBA, HCIIOJIb30BAHUIO
XYZI0KECTBEHHO OINPABJAHHBIX TEXHUUECKUX IIPUEMOB;

- HaJM4Me TBOPYECKOW WHULMATUBBI, C(HOPMUPOBAHHBIX MPEACTABICHUN O
METO/MKE pPa3yuyMBaHUS MY3bIKAJIBHBIX MPOU3BENCHUA M INpueMax paboThl HaJ
HCIIOJTHUTEIbCKUMHU TPYAHOCTSIMU;

- Hajgu4ue MY3bIKAIbHONW NaMATH, Pa3BUTOTO MNOJU(OHUYECKOTO MBIIIICHUS,
MEJNOANYECKOr0, JIAJOrapMOHUYECKOr0, TEMOPOBOIO CIIyXa;

- HaJM4Me DIIEMEHTAPHBIX HABBIKOB PEMNETHUIIMOHHO-KOHUEPTHOW paldoThl B
KAaueCTBE COJIMCTA U YYACTHUKA aHCAMOJIS.

IV. ®opmMbI 1 MeTOAbI KOHTPOJISA, CHCTEMA OLIEHOK
1. Ammecmauyus. yenu, uovl, ghopma, cooepricarue.

OneHka KadecTBa pealu3allid  OporpaMMbl  y4eOHOro  IpeameTa
«CnenuanbHOCTh M YTEHHUE C JIMCTa» JOMOJHUTEIBHON MpeanpodeccuoHaIbHOU
nporpaMmbl «MHCTPpYMEHTBI 3CTPaHOTO OpPKECTpa» B Ce0S TEKYHIUN KOHTPOJb
yCIIEBAEMOCTH, TPOMEKYTOUHYIO U UTOTOBYIO aTTECTAIUIO O0yYaOIIUXCS.

B kadecTBe CpeACTB TEKyHIEro KOHTPOJIS  YCIIEBAa€MOCTH MOTYT
UCIIOJB30BaThCAd  AKaJEMHUYECKHE KOHIEPThI, MPOCIYIIMBAHUS, TEXHUUYECKUE
3a4eThl. Tekylmuid KOHTPOJb YCIEBAEMOCTH Yy4YalllUXCsl MPOBOJUTCS B CUET
ayAUTOPHOT'O BPEMEHU, MTPEYCMOTPEHHOTO HA YUEOHBIN MpPEeIMET.

[IpomexyTouHasi arTecTanus NPOBOAUTCA B (popMe KOHTPOJBHBIX YPOKOB,
3a4€TOB U HK3aMeHOB. KOHTpOJBHBIE YPOKH, 3a4€Thl M SK3aMEHbl MOTYT
MPOXOJAUTh B BHJE TEXHHYECKUX 3a4€TOB, aKaJEMHYECKHMX KOHIIEPTOB,
UCIIOJHEHUsI KOHIIEPTHBIX Mporpamm. KOHTpOJbHBIE YyPOKM M 3a4€Thl B paMKax
MPOMEKYTOUHON aTTECTAIIMU MPOBOJASTCS Ha 3aBEPIIAIOLIUX MOJYroJue YU4eOHBIX
3aHSATUAX B CYET ayJAUTOPHOrO BPEMEHH, MPEAyCMOTPEHHOrO0 Ha Yy4eOHBIH
npeaMeT. DK3aMeHbI IPOBOJSTCS 3a MpeieaMU ay JUTOPHBIX YUEOHBIX 3aHSATUH.

WUtoroBast arrectanus HOpoOBOAUTCS B (OpPME BBIMYCKHBIX 3K3aMEHOB,
MPEJICTABIISAIONINX COOOM KOHIIEPTHOE MCIOTHEHHUE MporpaMmbl. [1o utoram storo

9K3aMEHA BBICTABISAECTCSA OILEHKA "OTAW4YHO', "xopowmo", "yaoBIeTBOPUTEIBHO",
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"HEyZOBJIETBOPUTENBHO". Y4YamuMecs Ha BBIIYCKHOM 3K3aMEHE  JOJKHBI
IIPOJEMOHCTPUPOBATh  JOCTAaTOYHBIA  TEXHWYECKHW  YPOBEHb  BJIAJCHUSA
cakco()OHOM JUIsl BOCCO3JaHUsI XYAO0KECTBEHHOI0 00pa3a M CTUJIS HCIOIHIEMBIX
NPOU3BEACHUN pa3HbIX KAHPOB M (opM 3apyOeKHBIX U OTEYECTBEHHBIX

KOMIIO3UTOPOB, YMCHUC WU HABBIKH My3BIKaHBHOﬁ HMIIPOBU3AllH.

2.Kpumepuu oyenox

Jns arrectanuu oOy4aromuxcsl CO37Jat0Tcsi (POHIBI OIEHOYHBIX CPEJICTB,
KOTOpBIE BKJIOYAlOT B Cce€0s METOAbl KOHTPOJISA, IMO3BOJISIONINE OIICHUTH
MPpUOOpPETEHHBIEC 3HAHUS, YMEHUS U HABBIKU.

Kpumepuu oyenxu kauecmea ucnonaneHus

[Io wToraM WUCHOJHEHUS TPOrpaMMbl Ha 3a4eTe, aKaJIeMHYECKOM

MPOCIYLIMBAHUY WJIU YK3aMEHE BBICTABJISICTCS OLICHKA 0 MATUOATILHOM IIKaJe:

Tabnuya 3

Ouenka

KpnTepml OLCHUBAHUA BbBICTYIIJICHUS

5 («OTIUYHOY)

TEXHUYECKM  KAaYeCTBEHHOE M  XYJI0XKECTBEHHO
OCMBICIICHHOE  HCIIOJHEHHE, OTBEUAIOLIEE BCEM
TpeOOBAHMM Ha TAaHHOM ATane 00y4eHHUs

4 («xopo1Io»)

OIleHKa OTpakaeT TIPaMOTHOE HCHOJHEHHE C
HEOONBIINMHU HeJoYeTaMH (KaKk B TEXHUYECKOM
IJIaHE, TaK U B XYJI0)KECTBEHHOM )

3 («yAOBJIETBOPUTEIHHO)

HCTIOJIHEHNE C OOJBIINM KOJIWYECTBOM HEIOYETOB, a
MMEHHO: HEJOYYEHHBIH TEKCT, cliadas TeXHHUYecKas
MOATOTOBKA, MAJIOXY/10KECTBEHHAS UTPa, OTCYTCTBUE
CBOOO/IbI UTPOBOTO arapara u T.1.

2 («HEYTOBJIETBOPUTEILHOY )

KOMIUJIEKC CEpPbE3HBIX HEIOCTATKOB, HEBBIYUYEHHBIN
TEKCT, OTCYTCTBHE JIOMAalllHEW paboThl, a TaKxKe
IJ10Xasl MOCEMAeMOCTh ay AMTOPHBIX 3aHATUN

«3auyeT» (0e3 OLIEHKH)

oTpaxxacT I[OCTaTO‘IHBIfI YPOBCHb IMOATOTOBKN U
HUCIIOJTHCHHU Ha JaHHOM JTalIc O6y‘-I€HI/I$I

I[aHHaSI CHUCTCMAa OICHKHM Kad€CTBa MHCIIOJIHCHHA ABIISACTCA OCHOBHOI. B

3aBUCHUMOCTHU OT CJIOXHMBIINXCA Tpazmunﬁ TOIr'0 MJIM MHOI'O yqe6H0ro 3aBCIACHUA U
C Y4dCTOM HCHCCOO6paSHOCTI/I OLICHKAa KadeCTBa MHCIIOJIHCHHA MOXCT OBITH
JOITIOJIHCHA CHUCTEMOM «+» H «-», 4TO AaCT BO3MOXHOCTDH Oonee KOHKPCTHO H
TOYHO OLCHUTDH BBICTYIINICHHUC YUAIICTOCA.

q)OHI[BI OOCHOYHBIX CPCACTB IIPHU3BAHBI oOecreunBaTh OIICHKY KadcCTBa
HpI/IO6peTCHHBIX BBIITYCKHUKaMH 3HaHHﬁ, YMCHI/Iﬁ N HABBIKOB, a4 TAK¥XKC CTCIICHb
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TOTOBHOCTH BBIITYCKHUKOB K BO3MOXKHOMY MPOJOJDKEHUIO TPO(ECCHOHATHEHOTO
o0pa3oBaHus B 00JIACTH MY3bIKAJIBHOI'O UCKYCCTBA.

[Ipu BbIBeIEHUU HK3aMEHAIIMOHHOW (MEPEBOJHONM) OIEHKU YUYUTHIBACTCS
OIICHKH, BHICTABJICHHBIE MO OKOHYAHUM KaXJAOW YETBEPTHU U MOJIYTOAUN yueOHOTO
rojJia ¥ OlLIEHKA, OJy4YEeHHas Ha IePEBOJHOM dK3aMEHE.

V. Metoanueckoe obecnneyeHue yueOHOro nmpouecca
1.Memoouueckue pexomenoayuu nedazocuieckum pabomuuxam

O0603HaYMM KJIFOUE€BbIE MOMEHTBI, Ha KOTOPBIE ClIeAyeT OOpaTUTh BHUMAaHUE
B IIPOIECCE NTOCTAHOBKM I'yOHOTO ammapara, pyK, JbIXaHus, a TaKKe MpU BbIOOpE
TPOCTH U MYHIIITYKA JJIsl HAUMHAIOIIUX CaKCOOHUCTOB:

- UHCTPYMEHT, KOTOPBIH MepeaeTcs B PyKU yUYallerocs JOJKEeH MOJIHOCThIO
OTBEYaTh TPEOOBAHUSIM TEXHHUYECKONW HCHPABHOCTU (CHMOAYIIKU» U «OKHA»
MHCTPYMEHTA JOJKHBI IUJIOTHO MpPHIIETaTh APYr K JAPYTY, CIEAYyET HCKIIOYUTH
mo(TH B MEXaHU3Max KianaHoB). [110X0 oTperyiupoBaHHBIN HHCTPYMEHT MOKET
MPUBECTH K OIIMOKAM MpU 3aHATUSIX, a TakKkKe OOJBIIUM 3aTparamM JHEPTHH,
KOTOpbIE MOTPEOYIOTCSI Ha MPEOJOJIEHHE TEXHHMUYECKHX TPYIHOCTEH B Ipolecce
W3BJICUECHUS 3BYKA

- Ha HayaJbHOM »JTane OOy4YeHHUs HE CJEeAYeT HCIO0JIb30BaTh CIMIIKOM
TSOKENYI0 WJM, HAmpoTHB, HEOOOCHOBAHHO JIETKYIO TPOCTh, TaK¥XKe CIEAYeT
BBIOMpATh MYH/IITYK CO CPEIHEN BETUYUHON «I1acTh

- 0co00€ BHUMaHUE CIIEIyeT YAEIUTh MOCTAaHOBKE I'y0: TaK, HHXKHAS ry0a
JOJKHA TIOJIHOCTBIO OMUpPAThbCsl Ha 3yObl HUDKHEW YENIOCTH TMPU MOCTAHOBKE
aMOy1Iopa; He CIeAyeT CIMIIKOM JaBUTh HAa TPOCTh, YTO MOXKET MPHUBECTH K
MCKQKEHHUIO MTHTOHALIMHM, OCOOEHHO B BEPXHEM PETUCTPE

- OCHOBHBIMHM CJIOTaMU MPHU 3BYKOM3BJIICUCHUH CJIEYET BHIOUPATh «J1a» WU
«Tay», TaK Kak, HAOpUMEp, CJIOTU «Iy» WIH «Ty» MOTLYT CTaTh NPUYUHOU
HEeXKeNaTeIbHbIX MPU3BYKOB U 3amMa3/IbIBaHUs 3ByKa

- oropa Ha auadparmMy — OCHOBA JbIXaHHS MIPU UTPE HA CaKCO(OHE, MBIIIIIBI
OpIOITHOTO Tpecca HE JOJKHBI ObITh MEPEHAMpPSKEHbI, HO TaKXKe HE CleayeT
«TIPOBAIUBATHY UX

- IPU UTPE MAJbIIbI TOJKHBI HAXOJUTHCS B MTOJTYCOTHYTOM COCTOSIHUH, a MPHU
MoAbeMe MaNbIEB HE CIENyeT X MOJAHUMATH CIUIIKOM BBICOKO WJIM MPOTHOaTh.
bonpmon mamen JIeBOM pyKM OTBEYaeT 3a OKTAaBHBIM KIIAllaH, IIPU  €ro
UCIIOJB30BaHUM HA 3BYKax [10, JO-ue3 2l OKTaBbl HE HYXXHO CHUMATh €ro ¢
OTMOPHOM KHOTKH, & HaXKaTHE JIOCTUTAETCS MPOruOOM (aaHTH.

Ha pannem stane oOy4yeHus: OOJBLIYIO YacTh 3aHATHH CIIEIYyEeT OTBECTH Ha
U3YYEHUE MbEC M TEXHUYECKUX OITIOJOB KJIACCHYECKOro Xapakrepa. Baxhoi
4acThi0 pabOThl HAJ TEXHUKON sIBIsieTcsl paboTa HaJl raMMaMu, KOTOpbIE K
nociaeAHeMy TroAy oOOy4YeHHUs ydaliuecs JOJDKHBI UCIONHATH TEPIUsSMH, B
Ma)KOpPHBIX TaMMax Ha MOCJIEIHEM ToJly OOyYeHHs ydalluecs NOKHBI CBOOOJHO
BJIQJICTh JIOMUHAHTCENTAKKOPAOM M €ro oOpalleHusiIMH, B MHUHOPHBIX —
YMEHBIIIEHHBIM CENTAaKKOPAOM OT CEAbMON TOBBIIMIEHHOW CTYNMEHH U IO
obpamenusmu. B mepwon paboThl HaA JKA30BHIMU IPOU3BEICHHSAMH 0C000€
BHUMAHUE CJIEAYET YAENUTh IITPUXOBOU apTUKYJSLUHUM Ka30BOU (pa3supOBKU

IIOMHMO OCBOCHHA OCHOBHBIX IITPHUXOB — CTAKKATO M JICTATO.
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2. Pexomenoayuu no op2anu3ayuy camocmosmenbHou pabomsi 00y4arouuxcs

CamocTosiTeNnbHbIE  3aHATUS  JOJDKHBI  MPOXOIAUTH  PEryJspHO  C
MEePUOANYHOCTBIO — KaXblil JeHb. OOIllee KOJUYECTBO 3aHSATUM B HENENI0 — OT
JIBYX J10 YETHIPEX YacCOB.

O0beM camMOCTOATENBHON pabOThl OMPENESETCs ¢ YyYeTOM MUHHUMAJIBHBIX
3aTpar Ha MOATOTOBKY JOMAIIHEro 3ajaHus (MmapaieIbHO C OCBOCHUEM JEThMHU
MpOrpaMMbl OCHOBHOTO OOIIEro 00pa3oBaHusl), a TAKKE C YUYETOM CIIOKUBIIUXCS
MeJaroruyeckux  TpaJuIMi B  y4eOHOM  3aBEICHUU U  METOAUYECKOU
11eJ1eCO00Pa3HOCTH.

VYyeHuk A0JKEeH ObITh (PU3MUECKH 3A0pOB. 3aHATHS MpPHU MOBBIIIEHHON
TeMIepaType OMmacHbl IJisi 3/I0POBbS W HeleaecooOpa3Hbl, TaK KakK pe3yJbTar
3aHSATUN Bcera OyAeT OTPULIATEIIbHBIM.

NunuBuayanbHass AoMaliHss padoTa MOXKET MPOXOJIUTh B HECKOJIBKO
NPUEMOB U JIOJDKHA CTPOUTHCA B COOTBETCTBUU C PEKOMEHAAIMUSMU
MpenojaBaTesis 1o CrenuaibHOCTH.

Heo6xouMo momMoub yYEHUKY OpPraHM30BaTh JIOMAIIHIOW PadboTy, UCXOMs
U3 KOJIMYECTBA BPEMEHH, OTBEACHHOTO Ha 3aHsiThe. B camocTositenbHON padote
JIOJIKHBI PUCYTCTBOBATh Pa3HbIE BUJIbI 3aJaHUM: UTPA TEXHUUYECKUX YIIPAXKHECHUM,
raMM M 3TIOZIOB (C 3TOr0 3a/JaHus MOJIE3HO HAYMHATH 3aHSATHUE U TPATUTh HA 3TO
MPUMEPHO TPETh BPEMEHH); pa300p HOBBIX MPOU3BEIACHUN WIIM YTCHHUE C JIUCTA
Oonee nerkux (Ha 2-3 Kjacca HMIXKE TO TPYJIHOCTH); BBIyYMBaHUE HAU3YCTh
HOTHOTO TEKCTa, HEOOXOJUMOI'0 Ha JIaHHOM 3Tane paboThl; paboTa HaJl 3BYKOM U
KOHKPETHBIMU JAeTalsiMU (Clieays peKOMEHAAIUsIM, JaHHBIM MpenojaBaTelieM Ha
ypOKe), IOBEICHHE MPOU3BEACHUS JO KOHIUEPTHOIO BHUJA; IPOUTPLIBAHUE
MpOorpaMMbl IIEJIMKOM TIepeJ] 3a4eTOM WM KOHIEPTOM; IOBTOPEHUE paHee
MpOMACHHBIX mMpousBeleHuil. Bce pexkoMeHmanuu 1o JomaiiHed paboTe B
WHJMBUAYAJIILHOM TIOpPSIIKE JaeT MpenojaBaTenb U (UKCUPYET HX, B Cilydae
HEOOXOIMMOCTH, B THCBHHUKE.

[lepuoguyecku clenyeT MNPOBOAUTh YPOKH, KOHTPOJUPYIOIIUE  XOJ
JoMantHen paboThl yUeHUKA.

Jns yenenrHoi peanuzanuu nporpammbl «CrieliuaibHOCTh U YTEHUE € JIUCTA
(cakcopoH)» yYEHHK JOJKEH ObITh OOEcCreyeH JOCTYNOM K OMOJIMOTEYHBIM
dboHgaM, a TakXke ayAuo U BHUACOTEKaM, C(OPMUPOBAHHBIM B COOTBETCTBUU C
y4eOHBIMU TPOTPaMMaMHU.
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