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[Iporpamma o yueOGHOMY IIpeAMETY UCIIOJTHUTEIBCKON MOATOTOBKHU
«YAAPHBIE MHCTPYMEHTDBI»



[Iporpammy pazpaborain npenogaBatenbr MAY 10 « LA
«Kamepron» HazapoBa AHactacusi AjiekceeBHa



CrtpykTypa nmporpammbl y4eOHOT0 MpeameTa

|. ITosicHuTeNbHAS 3aIUCKa

e Xapaxmepucmuka yuebHO20 npeomema, e20 Mecmo U poOib 8

obpazosamenvHoM npoyecce;
o Cpok peanusayuu y4ebH020 npeomema,
o Obvem yuebHO20  6peMeHU, NPeOYCMOMPEHHbIU  Y4eOHbIM
00paz08amenbHO20 YUpedcOeHUs Ha Peanu3ayuro yueOHo20 npeomema,
o (Cgeoenus 0 3ampamax y4eOH020 8peMeHlU;
o Dopma nposederusi yueOHbIX AyOUMOPHBIX 3AHAMULL
Lenu u 3a0auu yuebno2o npeomema,
Cmpyxkmypa npoepammwl yuebH020 npeomema,
Memoovwl 0byuenus,

npeomema,
II. Coneprxanue yueOHOTO MpeaMeTa

o Vuyebno-memamuueckutl niam,
e [0006ble mpehoBaHUs NO K1ACCAM;

1. TpeboBaHMs K YPOBHIO MTOATOTOBKH 00YJAFOIIIHXCS

o TpebosaHus K ypoHIO NOO20MOBKU HA PA3TUYHBIX SMANAX 00yUeHUs

V. @DOopMBI U METOIBI KOHTPOJISI, CHCTEMA OIIEHOK

o Ammecmayus: yenu, 6uosl, hopma, cooepaicarue;
o Kpumepuu oyenxu,

V. Metoanueckoe obecrieueHre yaeOHoro mpoiecca

nianom

Onucanue mMamepuailbHoO-mexXHUu4YecKux yCJlO6uL7 peaiuzayuu y'{€6H020

VI. Cricku peKOMEHTyeMOW HOTHOM M METOIMYECKON JTUTEPATYPHBI

o Vuebno-memoouueckas tumepamypa;
e Memoouueckas numepamypa



|. IlosicHUTe/ILHAS 3aIIUCKA

1. Xapaxmepucmuka yueOH020 npeomema, e20 Mecmo u poib 8

obpazoseamenbHOM npoyecce

[Iporpamma ydeOHOTO npeameTa «YaapHble HHCTPYMEHTBI» pa3paboTaHa B
cooTBeTcTBUM ¢ DenepanbHbIM 3aKOHOM 0T 29.12.2012 N273-D3 «O6 06pa3oBaHuM
B Poccuiickoii ®@enepanum», a TakKe C y4€TOM MHOTOJIETHErO IEIarOorn4ecKoro
OMbITa B 00JIACTU MY3bIKaJIbHOTO UCTIOJHUTEIHCTBA.

Yyebnblii npeaMeT «Y JapHble MHCTPYMEHTBDY HAMpaBlieH Ha TPUOOpETeHHE
JE€TbMU 3HAHUI, YMEHHI 1 HABBIKOB UTI'Pbl HA MHCTPYMEHTAX 3CTPAIHOIO OpPKECTpa
(ynapHasi ycTaHOBKa), IOJy4€HHE UMHU XY 05KECTBEHHOr0 00pa30BaHusl, a TAaK»Ke Ha
ACTETUYECKOE BOCIIMTAHUE U TyXOBHO-HPABCTBEHHOE PAa3BUTUE YUEHUKA.

OOyueHue Urpe Ha yJapHOW yCTaHOBKE BKJIIOYAET B c€0s KOMIUIEKC BUIOB
y4eOHOM JESATEeNbHOCTH, MO3BOJISIIOUIMX Pa3BUTh MY3bIKAIbHYIO TI'PAMOTHOCTb,
YTeHUE C JIMUCTa, HABBIKK aHCAMOJICBOM WIPhI, OBJAJCHUE OCHOBAMHU
AKKOMIIAaHEMEHTA B JI)Ka3€ W HEOOXOJMMbIE HABBIKM CAMOCTOSATEIBHON padOTHI.
Kpome TtOoro, B pamkax OCBOEHHUS IPOrpaMMbl, ydalluecsi MPUOOPETAIOT OIbIT
TBOPYECKOM M KOHLEPTHO-IIPOCBETUTEIICKOW JI€ATEIIBHOCTH, 3HAKOMSTCS C
BBICHIMMU JIOCTUKEHUSMHU J1KA30BOH MY3bIKAJIbHOUN KYJIbTYPHI.

BrlsiBIIeHHE OJapeHHOCTH y peOeHKa B mpouecce OOydeHHUs IO3BOJISET
LIEJICHAIIPABJIICHHO Pa3BUTh €ro Npo¢)eCCHOHAJIbHbIE W JMYHOCTHBIE KayecTBa,
HE0OXOAMMBIE ISl TPOJIOJIKEHUSI TPOPEecCHOHAIBHOTO 00yueHus. B 1o ke Bpems
IporpaMma paccuuTaHa 1 Ha TeX JIeTei, KOTOpbIe He CTaBsT Mepes] COOO0M 11eNu CTaTh
npoeccCuoHaNbHBIMU MY3bIKAHTAMU.

2. Cpok peanuzayuu yueoHozo0 npeomema « YoapHuvle UHCHPYMEHMbL)

Cpox ocBoeHusi nporpamMmmbl «MHCTpYMEHTBI 3CTpaJHOro oOpkecTpa» (yaapHbie

MHCTPYMEHTHI) AJIsl JIeTel, MOCTYyNMBIIUX B 00pa3oBaTeiabHOE yupexaeHue B 1-i

KJIacC B BO3PACTE C ACCITH 10 ABEHAIIATH JIET, COCTABIISIET S JIET.

3. O6vem  yuedbHO20  6pemeHuU, TIPEIYCMOTPEHHBIM  y4yeOHBIM  IUTAHOM
00pa30BaTEeNBbHOTO YUPEXKACHHUS HAa pealnus3aluio npeaMmera «YIapHble
UHCTPYMEHTBD»:

Cpok oOy4deHus 5 net

Pacnpenenenue no rogam oOydeHus
Kuaace 1 2 3 4 5
KonuyecTBO yacoB Ha ayJJMTOPHBIE 3aHATUS B | 2 2 2 2 2
HEZEII0
OO011ee KOJMYECTBO YaCOB Ha ayIMTOPHBIC 68 |68 |68 |68 |68
3aHATHSA 110 TOJIaM
OO611ee KOTUYECTBO YaCOB HA ayAUTOPHbBIC 340
3aHATHUA 32 BECh MEPHOJ] 00yUEHUS

4. @opma nposedenus yueOHbIX AyOUMOPHBIX 3AHAMUIL:
WHIWBUTyaJIbHAS, PEKOMEHTyeMasi TPOI0JDKUTEITLHOCTh Ypoka - 40 MUHYT.



NunuBunyanbHass GopMa 3aHSATHUN TIO3BOJISIET MPEMOAaBATEN0 MOCTPOUTH
coJiepKaHUe MPOrpaMMbl B COOTBETCTBUU C OCOOCHHOCTSAMM PA3BUTUS KaXIOTO
YUYECHUKA.

5. Ilenu u 3a0auu yueonoz2o npeomema « Yoapusie uHCmpymeHmvl»
Henu:

. o0OecrieueHUEe Pa3BUTHUSI MY3BIKAIbHO-TBOPUYECKUX CIIOCOOHOCTEN

Y4YaIlerocsi Ha OCHOBE NPHOOPETEHHBIX MM 3HAHWUWA, YMEHUN U HaBBIKOB

(GOpTENUaHHOTO HUCIOJHUTENbCTBA, MO3BOJSIONIMX AaHAIU3UPOBATH U

UCIIOJIHATh MPOU3BEACHUS PANTMUHBIX (POPM U KAHPOB KIACCUUECKOU H

JIKa30BOW MY3bIKH;

. BBISIBJICHUE OJIAPEHHBIX JETell B 00JACTH J[)KAa30BOI0 MY3bIKAJIBHOIO

UCIIOJIHUTENFCTBA Ha (OPTENMMAHO W TIOJTOTOBKM HMX K JajdbHEHIIeMy

MOCTYIJIEHWIO B 00Opa3oBaTelbHbIE  YUPEXKACHHS,  PEATHU3YIOIIHE

oOpazoBareNbHbIE MPOTPAMMBI CPEJTHETO MPOPECCHOHATBHOTO 00pa30BaHUsl.
3anayu:

. pa3BUTHE YCTOMYMBOIO HWHTEpPECa K MY3bIKaJbHOMY MCKYCCTBY,

MMOHMMAaHUSI 0COOEHHOCTEN Pa3IMYHBIX HAMIPABIICHUM SCTPAHOM U JHKa30BOM

MY3BIKH; * Pa3BUTHUE MY3bIKAJIIbHBIX CIIOCOOHOCTEM: CllyXa, MaMsITH, PUTMa,

YyBCTBA CBUHTA, YMOIIMOHAIBHOM C(ephl, My3bIKaILHOCTH U apTUCTU3MA;

. OCBOEHHE  MY3BIKAIBHOM  IpamMOThl,  3HAHHE  MY3BIKaJbHOU
TEPMHUHOJIOTHH, B TOM YHCIIE, CICIU(UUECKON IKa30BOM;
. HaBBIKOB 1M0OJI00pa MO CIAYXY, UMIPOBU3AIMHN U COUMHEHUS B MTPOCTHIX

dbopmax, TEpPBUYHBIX HABBIKOB B OO0JACTH TEOPETUYECKOTO aHalin3a
WCTIOJIHSIEMBIX MMPOW3BEICHUN;

. OBJIAJICHUE OCHOBHBIMU HCHOJHUTEILCKMUMU HABBIKAMM MIPbl HA
JKa30BOM  (hopTenuaHo,  MO3BOJISIONIMMU ~ TPaMOTHO  HUCIIOJHSTH
MY3bIKQJIbHBIC TIPOU3BEICHHS COJIBHO U B aHCAMOJIE;

. pa3BUTHE HCIIOJHUTEILCKONM TEXHHUKH, BKIIIOYAs CHelnupuIecKue
JIKA30BbI€ HCIIOJIHUTEIILCKUE MPUEMBbI, KaK HEOOXOAUMOIO CpeiCcTBa s
pean3anuu Xy10KECTBEHHOTO 3aMbICIIa KOMIIO3UTOPA;

. Pa3BUTHE HABBIKOB CAMOCTOSITEJIBHOTO Pa3yYMBAHUS MY3bIKAJIbHBIX
MPOU3BEICHUN PA3JIMYHBIX KAHPOB KJIACCUYECKOM, 3CTPATHOU U JHKA30BOU
MY3bIKH, YTCHUS C JINCTA HETPYAHOIO TEKCTA,;

. OpUOOpETeHHE YYallUMHUCS ONbITa TBOPYECKON JAESITENIbHOCTH U
yOJIMYHBIX BBICTYIUICHUH;
. dopmupoBanue y Hanboyiee OJAPEHHBIX BBIMTYCKHUKOB OCO3HAaHHOM

MOTHUBAIMU K MPOJIOJKEHUIO TPO(HECCUOHATBHOTO O0yUEHHUS.
6. Obocnosanue cmpykmypeol yueono20 npeomema « Yoapuoie uncmpymeHmaot»
[Iporpamma cosiep>KUT CAEAYIOIIHNE Pa3Iebl:
* CBEJICHUS O 3aTpaTax ydeOHOro BpEMEHH, MPEAYCMOTPEHHOTO HA OCBOEHHUE
y4eOHOTO MpeIMeTa;
* pacrpeneneHue yueOHOro Marepralia mo rojam o0y4eHus;



* OMNHCaHWE TUJAKTHYECKUX CIUHUI] y4eOHOTO PEIMETa;

* TpeOOBaHMS K YPOBHIO MOATOTOBKH 00YJarOIINXCS;

* GopMBI ¥ METOABI KOHTPOJIS, CHUCTEMA OIICHOK;, * METOJAMYECKOe

obecrieueHre yueOHOTO TIpoIrecca.

B cooTBeTCTBUM C JaHHBIMH HAIPaBJICHUSIMU CTPOUTCA OCHOBHOM paszien
nporpaMmbl «CojiepkaHrie y4eOHOTO IIpeaMeTay.
7. Memoowt 00yuenusn

B My3bIKQJIBHOM MENaroruke NPUMEHSETCS UENbId KOMIUIEKC METOJIOB
0o0yueHHsI, HaIpaBJIEHHBIX HAa BCECTOPOHHEE PA3BUTHE IOHOTO MY3bIKAHTA — €ro
WCTIOJIHUTEILCKME U TBOPUECKHE HABBIKH, MY3BIKAJIBHBIN KPYyro3op, JUYHOCTHBIC
yctaHoBkU. [Tog0op MeTO/10B 00ydeHUsI MPOUCXOUT C YUYETOM HUHIUBUIYTHHBIX
BO3PACTHBIX U IICUXOJIOTHYECKUX OCOOCHHOCTEH yJaImxcsl.

Jlnsg mOCTWXKEHUs TMOCTAaBJICHHOM 1€MW M pealu3alid 3ajad IpeaMeTa
HCTIONB3YIOTCS CIEIYIONINE METOIbI OOYUYEHUS:

. CJIOBECHBIN (00BsACHEHUE, Oeceia, pacckas);

. HarJIsHO-CIyXOBOH (MoKa3,  HaOJoIeHHE,

JIEMOHCTpaIUs

MaHUCTUYECKUX TIPUEMOB);

. npakTUYeckuid (paboTa Ha HHCTPYMEHTE, YIIPAKHEHUS );

. aHAMUTHYECKU  (CpaBHeHUsT ©  OOOOIIEHHs, pa3BUTHE
JIOTHYECKOTO MBIIIICHUSA);

. SMOIIMOHAILHBIN (mombop accoIualmm, 00pa3os,
XyI0)KECTBEHHBIC BIICUATIICHNUS);

. po0JIEeMHO-TIOUCKOBBIN METO/I;

. METO/IbI, HaIPaBJICHHBIC HA PA3BUTHE TBOPUYECKOTO MBIIIIICHUS B

MYy3bIKe (METOIBl MOACIHMPOBAHUS XYI0KECTBEHHO-TBOPUYECKOTO TpoIlecca,

«CO3J1aHUs 1IEJEBPOBY, IEPEMHTOHUPOBAHUSI, COUMHEHUS U UMITPOBU3AIIHH )

[IpennioxkeHHble METONBI PabOTHI B paMKax MpearnpopecCHOHAIBHON
o0Opa3oBaTeNbHON MPOTpaMMBbl  SIBIISIIOTCA  Hawbosiee TPOAYKTUBHBIMH  TPHU
peanu3aiy MOCTABICHHBIX IIEJIH W 3a/lad y4eOHOro mpeaMeTa U OCHOBAaHBI Ha
MIPOBEPEHHBIX METOJUKAX U CIIOKHUBIITNXCS TPAAHUIIUSIX COTHHOTO UCTIOTHUTEIHCTBA
Ha yJapHOM YCTaHOBKE.

8. Onucanue mamepuanbHo-mexHU4ecKuX yci08uil peanusayuu y4eonozo
npeomema « Yoapuvie uHcmpymenmo»

MartepuanpHO-TeXHUYEeCKass 0a3a 00pa30BaTENBHOTO YUYPEKICHHS TOJDKHA
COOTBETCTBOBATh CAHUTAPHBIM M MPOTHUBOIOXKAPHBIM HOPMaM, HOPMaM OXPaHBI
Tpyaa. IlomemieHuss MAOMKHBI HMETh 3BYKOM3OJSIIMIO U CBOEBPEMEHHO
PEMOHTHPOBATHCA.

Y4eOHble ayIUTOPUH ISl 3aHATUH TI0 TIPEeaMETY «Y JapHbIE HHCTPYMEHTBD)
JOJKHBI OBITh OCHAILEHBI MUAHWHO U JOJDKHBI MMETh IUIOUIalb HE MeHee 9 KB.
METPOB.



HeoOxoqumo Hanmuume KOHUEPTHOTO 3ana (ayAUTOPHHM) C KOHIEPTHBIM
posuieM, MyJbTaMHu, YAapHOW YCTaHOBKOW M 3BYKOTEXHUYECKUM OOOpPYIOBaHUEM,
oubnuorekn M (oHOTeKU. My3bIKaIbHbIE HMHCTPYMEHTHI JIOJDKHBI PETYIISPHO
00CITy’KUBATHCSl HACTPOUIIIUKAMU (HACTPOIKA, MEJIKUN U KalUTaJIbHbII PEMOHT).

I1. Conepxxanue y4eOHOIo npeaMeTa «YaapHble HHCTPYMEHTHD)
1. Ceeoenusn o 3ampamax yueoHo20 6pemeHu, PelyCMOTPEHHOTO HA OCBOCHHE
y4aeOHOTrOo mpeaMeTa « Y JapHble HHCTPYMEHTHI», HA MAKCUMAIBHYIO,
CaMOCTOSTENIbHYIO HATPY3Ky 00yYaIOIIUXCsl U ayIUTOPHbIC 3aHSITHSL:

Tabnuya 2
Cpoxk oOy4deHus 5 net

HaumenoBanue ["onp1 00yueHus [Ipomexyrounas | UtoroBas
yacTu/ (kmacchr), aTTecTarus aTTecTarus
y4eOHOro npeaMera KOJIMYCCTBO (rozpl (ron

ayJIUTOPHBIX YacOB | 00y4YeHus, 00yueHus,

B HECIIIO KJIACCHI) KJIacc)

L (i v
VY napubie 212 (2 |2 (2 [LIIILIV V
UHCTPYMEHTHI

Bunbl BHEayIUTOPHOM pabOTHI:
- BBITIOJTHEHUE JIOMAIIIHETO 3a/IaHuUS;
- MOATOTOBKA K KOHIIEPTHBIM BBICTYTUICHUSIM;
- MOCEIICHUE YUYPEKICHUN KyIbTypbl ((dUIapMOHUN, TEaTpoB,
KOHIIEPTHBIX
3aJI0B U JIp.);
- ydqacThue OOydyarlomuxcsi B KOHIIEPTHBIX M KYJbTYpHO-
MIPOCBETUTEIILCKUX MEPOTPUITHUSAX YUPEIKICHUS,;
YueOHbI MaTepuall pacrpeieseTcs o rojiaM o0ydeHus - kiaccam. Kaxapii
KJIACC UMEET CBOM IUJAKTHUECKHE 3a7a4i, U 00BEM BPEMEHU, MPETyCMOTPEHHBIH
JUTsl OCBOEHHUS y4eOHOIro MaTtepuaia.
2. Tpebosanusn no 2o0am odyuenus
[Iporpamma y4eOHOro mpeaMeTa «YAapHble HMHCTPYMEHTBD» COJEPIKUT
MPUMEPHBIA YYEOHBIH penepTyap ¢ y4eToM TpeOOBaHHW K €ro pa3HooO0pasuio
(KmaccMuecKuid W JIPKA30BbIN), aKaJeMUYECKOW HampaBICHHOCTH, a Takxke
HEOOXOAMMOCTH peasu3allii UHIWBUIYATHHOTO MOAXO0Aa K KOKIOMY ydaleMycsl.
BapuanTel mpuMepHBIX 3K3aMEHAIIMOHHBIX MPOTPaMM OJHOTO U TOTO Ke Toja
00yYE€HHsI COCTaBJICHBI C YYETOM HECKOJbKUX YPOBHEN CIOKHOCTHU U YCIEIIHOCTH
OCBOCHHSI  pPa3HbIMH  yYAIIUMHCS  NPeAnpodecCHOHaTbHOM  MPOTPaMMBEL.
KonnuecTBO My3bIKQIBHBIX MPOWU3BEICHHUM, PEKOMEHAYEMBIX [JIi HM3Yy4YCHUS B
Ka)XJIOM KJlacce, TaeTcsl B TOJI0OBbIX TpeOoBaHusX. [Ipu 3ToM B rooBoii penepryap



MOT'YT BXOJUTH KaK IPOU3IBCACHUA 9K3aMCHAIIMOHHOTO, KOHICPTHOI'O XapaKTcpa,
TaK W IIPOU3BCACHUA IJIA pa6OTBI B KJIaCC€ WM O3HaKomJeHUs. Bcs pa60Ta Hal
peucpTyapoM OTpaKacTCA B MHAUBUAYAJIBbHOM INNIAHC YHaIICT OCA.

Cpox o0yueHnus 5 jer

1 kaacc
C nmepBbIX 3aHATUA TeNaror JOJKEH TO03HAKOMUTh Y4alllerocsi C
MY3BIKQIBHBIM HHCTPYMEHTOM — €ro YCTPOWCTBOM M XYJI0KECTBECHHBIMHU

BO3MOKHOCTSIMU, 3aJI0KUTh OCHOBBI IPABUJILHOM MOCA/IKY 32 YIAPHON YCTaHOBKOM,
MTOCTAHOBKHU MCITOJIHUTENBCKOTO aNIapaTa U TEXHUKU 3BYKOU3BICUECHHUS.

Pabora Haj mnpocTeMIIMMH KOOPAWHAUMOHHBIMM IpUEMaMU B HWIPe Ha
yIapHOHN YCTaHOBKE.

Pa3BuTne My3BIKQJIBHONW TI'PaMOTHOCTH, YTEHUS HOT C JIMCTA W 3alUCH
MIPOCTENIINX NAPTUM YIaPHON YyCTaHOBKH.

bonpiioe BHUMaHuE cieayeT YIAEIUTh 3HAKOMCTBY Y4YallUXCSl C MY3BIKOM
paznuuHbix cTwiei. [lpenomaBaTenb JOKEH CaMOCTOSITENIBHO —COCTaBJISTh
IUIMIMCTHI AJIS ydaluxcs, Kak ¢opMy JTIOMAIIHETro 3a/laHus, a 3aTeM o0CyKIaTh U
AHAJIM3UPOBATh MNPOCIYIIAHHBIM € HUMH Marepuasl. lIpumepHbIi nepedeHb
VICTIOJIHUTENEN ISl COCTABJIEHUS TAKUX IUIIM-JIMCTOB MOXKHO HAaWTH B MaTepUaiax
mkoJiel «Berklee Practice Method «Get your band togethery.

Pa3BuTue mepBbIX HAaBBIKOB aHCAMOJIEBOTrO MY3HMIIMPOBAHMS: Pa3ydHBaHUE
MapTUi, UTPa B AyITE C MEIATOTOM.

3a roJ yJaluiics JOJKEH BbIyYUTh 4 HETPYIHBIX COJIO AJIS MAJIOTO
OapabaHa, OKOJIO 5-6 pUCYHKOB aKKOMIIAHEMEHTA B Pa3HbIX CTUIIAX, 2-3
Pa3HOXapaKTEPHbIE MTBECHI.

[ToaroToBKa K MepBOMY KOHIIEPTHOMY BBICTYIIJICHUIO.
IIpuMepHbIH penepTyapHbId CIIMCOK.

1. YupaxkHeHus g Manoro 6apabana
1.Tuck K. «Drum book» (1 pazmen) 2.

YapHas ycTaHOBKa
1. Tuck K. «Drum book» (2 pazmen)

3. [Ibechl

U3 coopnuka Savage Ron, Scheuerell Casey «Berklee Practice
Method «Get your band togethery:

1. Marvuglio M. «Sweet»
2. Marvuglio M. «Do it now»
3. Marvuglio M. «I Just wanna be with you»
4. Marvuglio M. «Leave me alone»
IIpumepsnl 3K3aMEeHAIMOHHBIX IPOrPaMM

Bapuasnr 1
Tuck K. «Rockin’ the snare»




Marvuglio M. «I Just wanna be with you»
Marvuglio M. «Affordable»

Bapuanr 2

Tuck K. «Dynamically speaking»
Marvuglio M. «Sweet»

Marvuglio M. «Take your time»

2 kJ1ace

3aKperuieHre HaBBIKOB, TMOJYYEHHBIX B IEPBOM KJlacce: YMpaKHEHHUsS Ha
pa3BuTHE CBOOOBI UTPOBOIO arfapaTa, UTPOBBIX ABUKEHUH, 0a30BBIX MPHEMOB
3BYKOU3BJICUCHUS], IITPUXH, HABBHIKOB CAMOCTOSITENFHOM pabOThl ydalierocs B
KJIacCce U JOMa, OCHOBBI aHAJIN3a MY3bIKAJIIbHBIX TPOU3BEACHUN. B 3aHATHAX aKIIEHT
Ha pa3BUTHE YYBCTBA PUTMA U JIOTUYECKOW MaMATH, pabOTy C JTUHAMUYECKUMHU
OTTEHKaMH, PUTMHYECKUMHU (GUrypanusaMu, (QpasupoBKOM, XyT0KECTBEHHBIM
oOpazoM. Pa3BuTHe apTUKYIISIUU.

PaboTa Haj TeXHUKOM M KOOPIWHAIIUCH:

- paboTta Hajx pyauUMEHTamMH: 7-yjaapHas JpoOb, THapaauii-aujl,
(bIPMaKIEHT, CBUCCAPMU TPUILIET, (piiamakto, 9-ynapHas ApoOsk, 13-ynapHas 1po0b,
1 7ynapHas 1po0b, ypok 25, mpoCToM Aparaaui.

- paboTa Haj yIpa)XHEHUSIMHU, COJIO M 3TIOJaMH JIJisl Majioro OapabaHa, a
Takke TbecaMu g Majoro OapabaHa B COMNPOBOXKIECHUM (POpTENHUAHO,
COOTBETCTBYIOIIMMH IO TEXHUYECKOMY COJIEPKAHUIO TPEOOBAaHUSAM IO TEXHHUKE
YTEHUS U U3YYCHHBIM pyJIuMeHTaM. [|0 BOCbMH 3TIO/IOB/TIHEC 3a TO/I.

- Urpa JABOMHBIX yJapoB Ha Oac-OapabaHe M Xal-XdTe Meanblo, Urpa
JUIMTEJIbHOCTEN Ha Xxal-x3Te M Oac-OapabaHe c J00aBlIEHHEM cueTa pyKaMu
VCIIOJIb30BAHUE CUETA JIEBOW HOI'OM IIPU UT'PE PA3JIMYHBIX YIIPAKHEHUN HA CUJIbHBIE
u cnabple nonu.Pabora Ham My3BIKQIBHBIMU KOMIO3UIUAMHE (TIPOJOJIKEHUE
M3Y4YEHHS MPOCTEHIINX PUTMUYECKUX PHUCYHKOB JCTPAIHOW, JKA30BOM U POK-
MY3BIKU B UX OTpa0bO0TKa 1o poHorpaMMel -1) B cTHIIAX Oasuiana, CBUHT, (paHK, POK,
acTpaga, Oocca-HOBa, camba. I[lpousBedeHUs [OKHBI 00sS3aTEIBHO UMETH
ctanaaptHyio (popmy (32-TakTOBBIM WM OJFO30BBIN KBAApaT, KYIUICT-TIPUIICB),
OBITh MMOKa3aTEeIbHBIMU B BOIIPOCAX AKKOMIIAHEMEHTA.

Urtenwue ¢ nucta (Mamsiii 6apabaH): CHHKOIIBI U JIUTA, TPUOIN 1 6MU, TPUAIIATH
BTOPBIC JJIUTEIBHOCTH U TMay3bl, KOMOWHALMK TPUALATh BTOPBIX JJIMTEIHHOCTEMH,
TPUOJIE M CEKCTOJEH, CUHKOIbI, JIMUTEIBHOCTH C TOYKAMH, JINTa, TPUOJIH B
NOJBI)KHOM  TeMIle, MCIOJb30BaHWE akleHToB. Wrpa B aHcambue: c
KOHIIEPTMEHCTEPOM M MaJIbIM COCTaBOM, MOAOOp aKKOMIIAHEMEHTa, COYMHCHHE
HETPYIHBIN OapabaHHBIX NapTUH.

B Teuenne yaeOHOTO roja nejgaror 10JpKeH npopadboTaTs ¢ yueHukom 14 — 20
MY3bIKaJIbHBIX TPOU3BEECHUH, BKIItoUas 2-3 ancamOIs, 5-8 3TI0/10B.

Co 2 knacca B cepeiiHe MOJTYyroAus MpeayCMOTpEeH TeXHU4eckui 3auet. Ha
3a4eT BBIHOCUTCS HCIOJHEHHWE O0a30BBIX PYyJAMMEHTOB B YMEPEHHBIX TeMIaX C
YCKOPEHHUEM U ATIO/I.



['maBHBIC KPUTEPHUSIMU MPU OIICHUBAHWUU SIBIISTIOTCS POBHOCTH HMCIIOJTHEHUS,
KaueCTBEHHOE 3BYKOM3BJICUCHHE, BJIaJICHUE TUHAMUYECKUMH OTTEHKAMH.
IIpuMepHBIA penepTyapHbId CIUCOK.

1. Yopaxsnenus i Majgoro 6apadbaHa

AgostiniDante «SolfegeRhythmiqueCahier Nel»

Kymuncknii K. «l1Ikosia Urpel Ha y1TapHbIX HTHCTPYMEHTAX»

Davila Lalo «Play the First Sight»

Firth Vic «Snare Drum Rudiment Sequences: Quadrant By

MK PC®DCP «Pabora Hamg mnemarormyeckuM H HUCIIOJTHUTEIIHLCKUM

EIepTyapoM B KJIacCE yIapHBIX HHCTPYMEHTOBY, Boimyck III — M.: 1990

. JJoBeukut M. «Pok-ypoxn»

. Latham R. «Advanced funk studies»

. Yanmu k. «Advanced Techniques For The Modern Drummer» (pa3aen 1)

. Paitnmu JIx. «MckyccTBo ucnonnenus 6u-6oma Ha 6apadbanax» (pazaen 1)

. Korman C., Faria N. «Inside the Brazilian Rhythm Section»

3. IIbechl U3 cOOPHUKOB (TI0 BEIOOPY MperoaaBaTes)

1. Savage Ron, Scheuerell Casey «Berklee Practice Method «Get your band
together»

2. Nussbaum Adam, Smith Steve «The Art of playing with brushes»

3. Igoe Tommy «Groove Essentialsy

4. Leonard Hal CoopHUKHM MUHYCOB TTOMYJISIPHOM MY3BIKH I YAAPHON YCTAaHOBKHU
(backing tracks, play along)

5. [loarotoBnenusle mnpenogaBaresneM midi-(ailyibl 1Ka30BBIX CTaHIAPTOB C
BBIIMCAHHOW MapTUEH YIapHBIX

IIpumepsnl IK3aMeHAITMOHHBIX MPOrPaMM

Bapuanr 1

Kymunckuit K. Yrpaxuenne Nel3

Ellingtone D. «Satin Dall»

Maroon 5 «This love»

Bapuant 2

Kynmunckuit K. Ynpaxuenne Ne30

Jobam A.K. «Aqua de beber»

Wood D. «My one and only love»

3 kJace

3akperuieHre HaBBIKOB, TIOJIYYCHHBIX BO BTOPOM Kjlacce. Pa3BuTue TI0BKOCTH,
TMOKOCTH WTPOBOTO armapara, MEJIKOW TEXHHKHU MajbIeB, CHUMMETPUYHON HUTPHI
obenmu pykamu. PaboTa Haa 3BYKOM3BICUCHHEM, INTPUXAMH, APTUKYISITUCH.
PazButne Texamku Momepa, ['maactoyHna (Ha BeIOOp TpemojaBatessi), CriocoObl
MIPEOJIOJICHHSI MBITIIEYHBIX 32)KUMOB. PaboTa Ha cioskapiMu putMami. [TocTossHHAS
paboTa 1o METPOHOM.

Pabora Haj TEXHUKOM U KOOPIUHAIIMEH:
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- paboTa HaJl pyAUMEHTaMU: TPOWHOM mapaaui, 6 OMUHOYHBIX YIapOB,
7ynapHas apo0Ob, 15-ynapHas apoOb, dhiasmmapaaul, TPpoCTOM APIr-TII, TBOMHON
JPAT-TO1I.

- paboTa HaJ anruUIMKATypHBIMU MPUEMaMU HCTIOJHEHUS PUTMHYECKHUX
Guryp mecTHaaTHIMU, TPUOJIEH, UTPa aKIICHTOB Ha Pa3INYHbIC TOJIH.

- paboTa Haj YIIpaXHEHUSMHU, COJIO M ATIOAAMHU JIJIs Majioro 6apabaHa, a
TaKKe€ TMbecaMH JUIsi Malloro ©OapabaHa B CONPOBOXIEHUU (OpTENHaHo,
COOTBETCTBYIOIIMMHU IO TEXHHUUYECKOMY COJEP>KaHUIO TPEOOBAHUSAM MO TEXHHUKE
YTEHUS U U3YYEHHBIM pyJuMeHTaM. [|0 BOCbMH 3TIO/IOB/TIBEC 3a TO/I.

- UTrpa MapaguioB M Pa3HBIX AMIUIMKATYPHBIX MPUEMOB HOTAMH U C
yepenoBaHueM pyK. Mrpa HECIOKHBIX PUTMHUYECKUX YMPAKHEHUW Ha Xah-X3Te
nenanepio u 6ac-0apabane.

Urenue ¢ naucra (Manbld OapabaH): cexkcroiu 8Mu W 16MuU, TpUOIU
YETBEPTIMU, TPUOIU TPUALIATH BTOPHIMU JTUTEIILHOCTSAMU, MEJIKUE JJIUTEITLHOCTH
C TOUKOM, paboTta B pazMmepax 2/8, 3/8, 4/8, pabota B CI0XKHBIX pazMepax 2/2, 3/2,
4/2, pe3aHblii KJII0Y, CHHKOIIBI U JIMTU B CJIOXHBIX pa3mepax.Mrpa B ancamoiie: ¢
KOHIIEPTMENCTEPOM M MajbiM COCTAaBOM, MOJ00p aKKOMIIAHEMEHTa, COYMHEHHE
HETPY/JHbII 0apaOaHHBIX TAPTHIA.

Pabota Hag My3bIKaTbHBIMA KOMITO3UIIMSMH C MCIIOJIb30BaHUEM (POHOTpaAMM
-1, TpyBaMu U 3amOJIHEHUSMH B TaKUX CTWJISIX, KaK JUKCWIEHN, coyin/P’H’b, pok-
HPOJUJI, JIATUHA WK aPpoKyOa, MOCIeIHUE - IBE MBECHI 3a roJ (MPEANOoYTUTEIbHEE
MaM00, pymbOa, HO TakK€ BO3MOXHBI JIpyru€ CTUJIM Ha YCMOTPEHHE
IpernoaBaTes), TPaIuIIMOHHbIN CBUHT, maddi-haHk.

B Tedenue yueOHOrO roja neaaror 1oJpKeH npopadbotaTs ¢ yueHukom 14 — 20
MY3bIKaJIbHBIX MPOU3BEICHUM, BKIIIOYast 2-3 aHcamoOis, 5-8 3TIO0B.

Ha 3ader BBIHOCHTCS WCTHOJHEHHE Oa30BBIX W CIOXKHBIX PYJWMEHTOB B
MOJIBIDKHBIX TEMIIaX ¢ YCKOPEHUEM U TEXHUYHOE COJIO Ha MajioM OapadaHe.

['maBHBIC KPUTEPHUSIMHU TPU OIICHUBAHWHU SIBJISTIOTCS POBHOCTH HMCIIOJTHEHUS,
KaueCTBEHHOE 3BYKOMU3BJICUCHHE, BJIaJICHUE JTUHAMUYECKUMU OTTCHKAMHU.
IIpumepHbIN penepTyapHbIi CIIUCOK.

1. Yopaxksaenus ais majgoro 6apabana
1. AgostiniDante «SolfegeRhythmiqueCahier Nel»

2. Kynunckuit K. «I1lkona urpel Ha yaapHbIX HHCTpyMEHTax» 3.
Davila Lalo «Play the First Sight»

. Firth Vic «Snare Drum Rudiment Sequences: Quadrant By

. Wilcoxon Charles «Modern Rudimental Swing Solos»

. Firth Vic «Snare Drum Method»

. Morello Joe «Master Studies» ( paznen «Flamsy)

. Cuerupes B. «3tioa81 17151 Manioro 6apabaHa

. Ocamuyk «I9Tr0bI 17151 Masoro 6apabana»

O© 00 ~NO O~



10.. MK PC®CP «Pabora Hang megaroridecKuM U HUCHOJHUTEITHCKAM
penepTyapoM B Kjacce YJapHbIX MHCTpyMeHTOB», Brimyck III — M.: 1990
2.¥Y napHas ycTaHOBKa

. JJoBenkuit M. «Pok-ypokun»

. Latham R. «Advanced funk studies»

. Hamun JIx. «Advanced Techniques For The Modern Drummer» (pa3nen 2,3)

. Paitmu JIx. «ckyccTBO McniotHeHUs1 Ou-0oma Ha 6apabanax» (pa3aen 1)

3. IIbechl u3 cOOPHUKOB (110 BHIOOPY MPEIoaaBaTeis)

. Savage Ron, Scheuerell Casey «Berklee Practice Method «Get your band
together»

. Nussbaum Adam, Smith Steve «The Art of playing with brushes»

. Igoe Tommy «Groove Essentialsy

. Weckl Dave «Rhythm of the Soul»

. Weckl Dave «Contemporary Drummer»

. Korman C., Faria N. «Inside the Brazilian Rhythm Section»

. [logroroBnennsle mnpenoaaBatesnieM midi-ailibl  HKa30BBIX CTaHIAPTOB C
BBIITHCAHHOM MapTUEN yIAPHBIX

IIpumepsnl IK3aMeHAITMOHHBIX MTPOrPaMM

Bapuasnr 1

Bbpyk 3. «Anaumn»

dutiypkepansa J. «Sleigh Ridey»

Hancock H. «Chameleon»

Bapwuanrt 2

Bbpyk 3. «’Kemannuna»

Jobam A K. «Samba one note»

Hancock H. «Watermelon Man»

4 kiacce

3akperuieHre HaBBIKOB, IMIOJTYYEHHBIX B TPETHEM KJlacce.

Pa3zBuTHe T0BKOCTH, THOKOCTH UTPOBOTO armapara, MeJIKOH TEXHUKU
najabIeB, CHMMETPUYHON UTPhI 00eMMHU pykamMu. PaboTa HaJ 3ByKOM3BIICUCHHEM,
TpUXaMu, apTUKyIsnuei. U3yuenue texauku Mosiepa, ['magcroyna (Ha BEIOOD
npenojaBatesis), CocoObl MPEO0JICHUS MBIIIICUHBIX 32)KUMOB. PaboTa Hax
CIOXHBIMHU puTMamH. [TocTossHHAS paboTa o1 METPOHOM.

Urenne c¢ nmcra (OapabaHHasi YCTaHOBKA): YIPaXKHEHHS] B CTUJIE CBUHT
(aKKOMITAaHEMEHT Ha MaJIOM WK OoJbIIoM Oac-0apabaHe), pUTMBI U 3aTIOJIHEHUS C
MyJIbCAIIUEH YETBEPTAMHU, BOCbMBIMH, IIIECTHAIIATHIMH.

Pa3Butne TeXHUKU:

- paboTa HajJ pyIUMEHTaMu: mnpocTod dimdM-mwul, mnaraduadia,
IPOCTOM paTamMakio, IpoOb TpOoHHBIMH yaapamu, 10-ynapHas npoOb, 11-ymapHas
AIpoOb, nHBEpTE (II3M THII.

- paboTa HaJ KOMOMHAITUSIMY aNTIMKATYPHBIX ITPHUEMOBH aKIIEHTOB TIPH
UTPE COJIO U 3aIIOJTHEHHM.
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- paboTa Haj yIpa)XHEHUSIMH, COJIO M 3TIOaMH JIJisi Majioro Oapabana, a
TaKXKe TMbecaMd s Maloro OapabaHa B COMPOBOXICHWH (HOpTEMHUAHO,
COOTBETCTBYIOIIMMHU IO TEXHHYECKOMY COJEP’KaHUIO TPEOOBAHUSAM TIO TEXHHUKE
YTCHUS U U3YYCHHBIM PyJIUMEHTaM. [|0 BOCBMH 3TIOIOB/TIBEC 3a TO/I.

- UTpa MPOCTHIX YIPAKHEHUH U HECJIOKHBIX PUTMUYCCKUX PUCYHKOB C
UCIIOJIb30BaHUEM JIByX Oac-O0apaGaHOB WJIM CIABOEHHOW Menanu (KapaaHa) Ha
XalxaTe nefabio u Oac-6apabaHe. UTpa aKIEHTOB U PUTMUYECKUX (pUryp Ha O0UKe
U Xal-XdTe, UTPa HECIOXKHBIX PUTMUIECKIX YIIPAKHCHUN Ha ABYX menansix.Padora
Ha/T My3bIKQJIBHBIMU KOMITO3UIIMSIMU C HCIIOJIb30BaHUEM (POHOTpaMM -1, TpyBamMu 1
3aMOJHEHUSMHA B TAaKUX CTWIAX, KaK TPAIUIIMOHHBIA CBHHT, Imaddm, Oamrana,
camba, aHk.

PaboTa Haj My3bIKaTbHBIMU KOMIIO3UIIMSMHU C UCIIOJIb30BaHUEM (POHOTpaMm
-1, rpyBaMu ¥ 3aITOTHEHUSIMH B TAKUX CTHIISIX, Kak cam0a, Oamiana, KaHTpH, (DbIOXKH,
CBUHT (OBICTpBIM TeMIl), JaTHHA (TIPEANOYTUTENIbHO 0aiio, HO TaK)Ke BO3MOXKEH
mo0o0it npyroit ctuib), madda (Oyru/P’a’b).

CucremaTnueckoe paclIMpeHrne My3bIKaJIbHOTO KPyro3opa y4amierocs,

BOCIIMTAaHHUC JIMYHOCTHBIX Ka4yCCTB MY3bIKAaHTa, aKIOCHT Ha
Pa3BUTHUC CaAMOCTOATCIIbHOCTH B 3aHATHAX, HWHINBHUAYAJIbHOCTHU B
rcnojiHeHuu. CaMocTosTeIbHAS pacmmprBKa MY3BbIKaJIbHBIX

3alyicey,  IMOJArOTOBKA UMIPOBU3ALMOHHBIX YaCTEN KOMITO3HUIUMI.

B Tedenue yaeOHOTO roa nmeaaror 10 pKeH mpopadboTaTs ¢ yaeHukom 15 — 20
MY3bIKaJbHBIX TPOU3BECHUH, BKIItOUas 2-3 ancamOIsi, 5-8 3TI0/10B.

B cepeaune momyroaus npeaycMOTPEH TEXHWYECKUMM 3ader. Ha 3ader
BBIHOCUTCSI HMCIIOJTHEHHE O0a30BBIX U YCIOKHEHHBIX PYAMMEHTOB B TOIBUKHBIX
TEMIIax C YCKOPEHUEM U TEXHUYHOE COJIO JIJIsl Majioro OapabaHa.

IIpuMepHbIH penepTyapHbId CIIMCOK.

1. YrpaxxHeHus asig Majoro 6apabaHa

1.Tuck K. «Drum book» (1 pa3nen)

. Wilcoxon C. «Modern Rudimental Swing Solos»

. Kymunckui «I1Ikosa urpsl Ha yaapHbIX HHCTPYMEHTAX)»

. Agostini Dante «Solfege Rhythmique Cahier Nel»

. Davila Lalo «Play the First Sight»

. JloBeukuit M. «Pok-ypoxn»

. Latham R.. «Advanced funk studies»

. Yanuu Ix. «Advanced Techniques For The Modern Drummer» (pa3aen 4)

. Paitmu JIx. «VckyccTBO ucnonnenus 6u-6oma Ha 6apadbanax» (pazaen 2)

3. IIbechl u3 cOOPHUKOB (IO BEIOOPY MPENoaaBaTesl)

. Savage Ron, Scheuerell Casey «Berklee Practice Method «Get your band
together»

2. Nussbaum Adam, Smith Steve «The Art of playing with brushes»

3. Boka [I. «Ultimate Play Along» (uacts 1,2)

4. Weckl Dave «Contemporary Drummer»
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5. Korman C., Faria N. «Inside the Brazilian Rhythm Section»

6. I[goe Tommy «Groove Essentials»

7. ITogroToBnennple mnpenomaBaTesnieM midi-aiiibl  Ka30BBIX CTAaHIAPTOB C
BBIITHCAHHOM MapTUEHN yIapHBIX

IIpumepsnl IK3aMeHAIMOHHBIX TPOrPaMM

Bapuasnr 1

Wilcoxon Ch. «Rollin’ in Rhythmy

Mercer J. «Skylark»

Hancock H. «Cantaloope Island»

Bapuanrt 2

Wilcoxon Ch. «Paradiddle Johnny»

[TeeprionT /. «Jingle bells»

Garibaldi D. «Back in the day»

S kiace

3akperieHre HaBBIKOB, MOJYYEHHBIX B UYETBEPTOM KIIACCE M 3a BCE TOJIBI
oOyuenusi. Mcronp3oBaHWe BCEro KOMIUIEKCA TEXHUYECKUX YIPKHEHUH IS
pa3BUTHs HUCTIOJHUTENBCKUX HABBIKOB U (Ppa3sHpOBOYHOrO Oaraxka  Jjs
UMIIPOBU3ALIMA M TOCTPOCHHS CoOJIbHbIX maptuii. [locTositHHass pabora moA
METPOHOM.

Urenue ¢ nucra (6apabaHHasi yCTaHOBKA): UTEHUE MAPTHIl HECIIOKHBIX
MY3bIKaJIbHBIX KOMTIO3UIIHIA C uCroiib30BaHue  (ponorpamm -1,
YTEHHUE OPKECTPOBBIX MMAPTUH.

Pa3Butne TeXHUKMU:

- pabota Hanm pyauMmeHTamu:  GIAIMIPIT,  QudMOapaauaI-Iul,
npoarnapaauan Nel, aparmapaguan Ne2, nBoiiHON paTamakio, TPOMHOM paTaMakio.

- paboTa Haj yIpaXHEHUSIMHU, COJIO M 3TIOJaMH JIJIsl Majioro Oapabana, a
Takke TbecaMu g Majoro OapabaHa B CONPOBOXKIEHUU (PopTenuaHo,
COOTBETCTBYIOIIMMHU IO TEXHUUYECKOMY COJEP’KaHUIO TPEOOBAHUSAM IO TEXHHUKE
YTEHUS U U3YYCHHBIM pyIUMEHTaM. /[0 BOCbMU ATIOAOB/TIHEC 3a TO/I.

- pa3BUTHE TEXHUKHU UTPhI HA ABYX Oac-OapabaHax WM KapaaHe, padoTa
HaJI CKOPOCTBIO.

Pabota Hag My3bIKaTbHBIMU KOMITIO3HIIUSAMHU C UCTIOJIB30BAaHUEM (POHOTPAMM
-1, pyBaMu 1 3aMOTHEHUSIMU B TAaKMX CTUJISIX, KaK POK, paHk, 6u-0om, atuHa (Ha
BbIOOD), (pbroxH. CaMocTosITeNbHAS pacin(dpPOBKA MY3bIKAJIbHBIX 3aITUCEH,
MOJITOTOBKA COJIO.

VYyamuecss MOTYT UIpaTh Ha 3a4eTax CBOOOJHYIO MPOTpaMMy; KOJHUYECTBO
3a4€TOB M CPOKH CIIELMAJIbHO HE ompeaeneHbl (cBoOOAHBIN rpaduk). InaBHas
3ajjaya 3TOrO Kjacca - MPEACTaBUTh BBITYCKHYIO MPOrpaMMy B MaKCHMAaJIbHO
rOTOBOM BHJIE.

VYyamuics MOXKET IPOMTHU B TOAY JBE MPOrPAMMBI, MOKET [IOBTOPUTH
MIPOM3BEICHNE U3 IPOrpaMMBbI MPEAbLAYIIHNX KiaccoB. [lepen sx3amMmenom



ydaiuecst OOBITPHIBAIOT BRIMTYCKHYIO IPOTPaMMy Ha 3a4eTax, KIaCCHBIX BeUepax u
KOHIIEpTaXx.
TpeOoBaHuUs K BBITYCKHOM MPOrpaMMe:
- TEXHUYHOE COJIO Ha MaJioM OapabaHe
- 3 pa3HOXapaKTEPHBIX MPOU3BEICHUS JKA30BOM U COBPEMEHHOMN
My3bIKA C HCIOJIb30BaHUWE (HOHOTPAMMBI «-1» WM B COMPOBOXKICHUU
aHcamoOJIs.
IIpuMepHBIH penepryapHbIid CIIMCOK.
1. Yopaxuenus s manoro 6apabaHa
1.Tuck K. «Drum book» (1 pa3aen)
. Wilcoxon C. «Modern Rudimental Swing Solos»
. Kynmunckuit «1llkona urpsl Ha yITapHBIX HHCTPYMEHTAX)
. Agostini Dante «Solfege Rhythmique Cahier Nel»
. Davila Lalo «Play the First Sight»
. Firth Vic «Snare Drum Rudiment Sequences: Quadrant A»
. Morello Joe «Master Studies» ( pazaen «Flamsy)
. MK PCOCP «PaboTa Haj Te1arornueCKuM U UCTIOJIHUTEILCKUM PENepTyapoM B
KJIacCe YAAapHbIX HHCTPYMEHTOB», Boimyck I — M.: 1990 2. Y napHas ycTaHOBKa
. Tuck K. «Drum book» (2 pa3zzaen)
. ABaimmanu U. «Knacc ygapHoit ycranoBku B JIMII»
. Yanmu k. «Advanced Techniques For The Modern Drummer» (pa3aen 1)
. Paitnmu JIx. «MckyccTBo ucnonnenus 6u-6oma Ha 6apadbanax» (pazaen 1)
3. IIbechl u3 cOOPHUKOB (TI0 BEIOOPY MPEINoaaBaTeNsl)
. Savage Ron, Scheuerell Casey «Berklee Practice Method «Get your band
together»
. Nussbaum Adam, Smith Steve «The Art of playing with brushesy»
. Baka [I. «Ultimate Play Along» (uacts 1,2)
. Igoe Tommy «Groove Essentialsy»
. Leonard Hal C60opHuKH MUHYCOB MOMYJISIPHON MY3bIKH JUIsl YAAPHON YCTaHOBKHU
(backing tracks, play along)
6. [lonrotoBnenHsie mpenoaaBareseM midi-Gaisibl  Ka30BBIX CTaHAAPTOB C
BBIIMCAHHOW MapTUEH YIapHBIX
IIpumMepHbIe MPOrpaMMBbI BBIIYCKHOT0 K3aMeHa
Bapuanr 1
Wilcoxon Ch. «Elyria Four Stroke»
Holly B. «That’ll be the day»
Faria N. «Brasilfield»
Riley J. «School Days»
Bapuanr 2
Wilcoxon Ch. «Flam Accent Fantasy»
Latham R. «Solo #10»
Weckl Dave «Straight ahead jazz»
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Faria N. «Rio»

IV. ®opmbl 1 METOABI KOHTPOJISI, CHUCTEMA OLIEHOK
1. Ammecmauyus: yenu, uovl, popma, cooepaiicatue.

B xauectBe

HCIIOJB30BATLCA  AKAACMHUUYCCKUC KOHICPTHI,

CpCACTB TCKYHICTO  KOHTPOJIA

yCIIEBAEMOCTH
MPOCTYIIIUBAHUS,

MOTYT
TEXHUYECKUE

3a4eThl. TeKylMi KOHTPOJIb YCIIEBAEMOCTH YYalUXCSl IPOBOAUTCS B CUET
ayJIMTOPHOTO BPEMEHH, TTPEAYCMOTPEHHOTO Ha YI€OHBIN TIPEIMET.

Buo konmpons 3aoauu Dopmul
Texymui [Topnepxxanue y4eOHOM | KOHTPOJIbHBIE YPOKHU
KOHTpPOJIb JUCHHUITIINHBI, BBISIBJICHUE
OTHOUIEHHUS y4auerocs K
M3y4aeMOMY MPEIMETY,
TTOBBIIICHUE YPOBHSI OCBOCHHUS
TEKYLIEro yueOHOro MaTepHaia.
Texymuu KOHTpPOJIb
OCYILECTBIISIETCS MTPEIIOIABATEIIEM B
paMKax pacnucaHus 3aHATUU U
Ipeasaraet VICIIOJIb30BAHUE
Pa3IMYHOM  CUCTEMBI  OLICHOK.
Pe3ynpTarel TEKyIIEro KOHTPOJIS
YUYUTBIBAIOTCSL TMPU  BBICTABICHUU
YETBEPTHBIX, MOJTYTOJIOBBIX,
TOJIOBBIX OLICHOK.
[Ipomexytounass | OnpenesieHHEe CTENEHW Pa3BUTHUSA | 3aYEThI
arrecTanus yyamerocs M ycBoeHMs MM | (TEXHUYECKHH,
IPOrpaMMbl  HAa  OIpEACIeHHOM | TBOPYCCKHIt 3a4EThI),
JTare 06ydeHus. aKaJeMUYECKHUE
KOHIIEPTHI,
IIEPEBOJHBIE
aKaJIEMUYECKHUE
KOHILIEPTHI,
MPOCTYIINBAHUE
BBIITYCKHOM
MPOrpaMMBbl WIIH
e€ JyacTu
Hmocoeasn Onpenensier ypoBeHb U KadyeCTBO | IK3aMEH
ammecmayus OCBOCHHSI TPOTpamMMbl  y4eOHOTO | (TIPOBOIUTCS B
IpeaMera. BBITTYCKHOM KJ1acce)

2.Kpumepuu oyenox




Jlnst aTTecTaru 0OydYarOMIMXCS CO3MArOTCS (DOHIBI OIEHOYHBIX CPEJNCTB,
KOTOpbIE BKJIIOYAIOT B Ce0S METOJbl KOHTPOJIS, IO3BOJISIONINE OLICHUTH
npUOOpETCHHBIC 3HAHUS, YMEHUS U HABBIKH.

Kpumepuu oyenxu xauecmea ucnonmenus

[lo wToram WCHOMHEHUS MNPOrpaMMbl Ha 3ayeTe, AaKaJIeMHUYECKOM

IPOCTYIIMBAHUY WIIM YK3aMEHE BBICTABJISETCS OLIEHKA MO MATHOAUIHLHOM IIKaJe:

Tabauya 3

Ounenka

KpuTtepun onieHnBaHus BHICTYILICHUSA

5 («OTIIMYHOY)

TCXHUYCCKHU Ka4CCTBCHHOC )41 XYOO0KCCTBECHHO
OCMBICJICHHOC HUCITIOJIHCHUEC, OTBCYAIOIIECC BCEM
Tp€6OBaHH51M Ha JaHHOM J3TalIC 06y‘-I€HI/IH

4 («XOpOo11I0Y)

OIlCHKAa OTpaXaeT TIpPaMOTHOE HCIOJHEHHE C
HEOOJBIIMMHU HeoueTaMH (Kak B TEXHUYECKOM
IJIaHEe, TaK U B XYJI0’KECTBEHHOM)

3 («yZOBJIETBOPUTEIHHOY)

UCIIOJIHEHHUE C OOJBIIUM KOJIMYECTBOM HEJ0YETOB, a
MMEHHO: HEJIOYYEHHBIN TEKCT, cjiabas TeXHU4YecKas
NOATOTOBKA, MAJIOXY/I0KECTBEHHAS UTPA, OTCYTCTBUE
CBOOO/IbI UTPOBOTO arMapara u T.1I.

2 («HEeYTOBIETBOPUTEILHOY)

KOMIIJIEKC CEPbE3HBIX HEJOCTATKOB, HEBBIYUEHHBIN
TEKCT, OTCYTCTBHE JOMalIHeW paboThl, a TaKkxke
IJ10Xasi NOCEIAaeMOCTh ayIUTOPHBIX 3aHATHIA

«3a4eT» (0e3 OIeHKN)

oTpaxacT I[OCTaTO‘-IHI)II\/JI YPOBCHb IIOATIOTOBKH H
HCIIOJTHCHUA HAa JaHHOM J3Talic 06y‘leHI/I$I

JlaHHas cucTeMa OICHKHM KadeCTBa HCHOJHEHHS SIBISIETCS OCHOBHOH. B
3aBUCUMOCTH OT CJIOKUBIIMXCS TPATULIUMN TOTO WU HHOTO Y4EOHOTO 3aBEJICHUS U C
YYETOM I1eJIeCO00Pa3HOCTH OIIEHKA KaueCTBa UCTIOTHEHUSI MOKET OBITh JOMOTHEHA
CHUCTEMOU «+» U «-», 9YTO JTacCT BO3MOXKHOCTh 00Jiee KOHKPETHO U TOYHO OIICHHUTH

BBICTYIIVICHHUC YYaIllCrocsy.

@DOHJIbI OLEHOYHBIX CPEACTB MPHU3BaHbl O0ECIEUMBATH OILIEHKY KadecTBa
NPUOOPETEHHBIX BBIMTYCKHUKAMH 3HAHWM, YMEHUA W HABBIKOB, a TAaKXK€ CTEMEHb
TOTOBHOCTH BBIITYCKHUKOB K BO3MOXKHOMY MPOJOJIKEHUIO MPO(HEeCCHOHATBLHOTO
o0Opa3oBaHus B 001aCTH MY3bIKQJIBHOI'O UCKYCCTBA.

[Ipyn BbIBEACHUM 3K3aMEHAIMOHHOW (TIEPEBOJIHOM) OLIEHKH YYUTHIBACTCS
OLICHKH, BBICTABIICHHBIE IO OKOHUYAHUU KaXKJIOM YETBEPTU M MOJYTOAUM yueOHOTO
ro/ia ¥ OLEHKA, IOJIyYEHHas Ha IEPEBOJHOM SK3aMEHE.




V. MeToanueckoe odecnevyenne yue0HOro nmpouecca
1.Memoouueckue pexomenoayuu neoazocuyeckum pabomHukam

[Ipu otbope ywammxcs Uisl 3CTPAJHON cHelHalIh3aluud  HeoOXO0AUMO
PYKOBOJICTBOBATBCS CIECIYIOLMMU MTPUHIUIAMU:

- yUalierocsi JOJKHO ObITh OCO3HAHHOE YKEJIaHUE CIIeUaIN3UPOBATHCS
B JJAHHOM 00JIaCTH MY3bIKaJIbHOT'O UCKYCCTBA.

- yyamuics — JOJKeH — o0najaTh  KOMIUIEKCOM  ONpeIeTICHHBIX
MY3bIKaJIbHBIX MPUPOIHBIX JAHHBIX (MY3bIKAJIBHBIA CIyX, MY3bIKalbHAsl MaMSTh,
YyBCTBO PUTMA).

- HaJU4YM€ y YYaIIEerocs ONpPENeNEeHHbIX (U3MYECKUX JaHHBIX
(KoopauHaIus JBUKEHUN PYK, HOT, ObICTpast peakius).

W3 npakTUKyeMbIX JBYX BHJIOB MOCTAHOBKH PYK (KJIaccUuecKas WM MHa4e
TpaJAMLIMOHHAs W MapajulelibHas WM HMHA4Y€ CUMMETpPU4YHasg) o0e SBISIOTCS
IPaBOMEPHBIMU 1T 00yUYEHUS.

[Ipu oOydenuu cienayer yaenarb 0co00e NpUCTAIbHOE BHUMAHHE Ha:

- MHJMBUTyAIbBHOCTH Ka)KJOT0 YUaIlerocs

- MBIIIEYHYIO CBOOO1Y UCTIOJTHEHUS

- pa3BuTHE OETJIOro YTEHUS HOT C JIMCTa

- paboTy ¢ ayAMO-BHJIEO MaTepuajoM Kak Ha BO3MOXKHOCTb
MPUOOPETEHUS MY3bIKaJIbHO-CIIyXOBOI'O OIBITA

- MPUHIUI MOCTENEHHOCTH W TOCJIEI0BATEILHOCTH OOYYEHUS! HEJb3s
3a0bIBATh, YTO JIJISl JOCTHKEHUS UCTIOTHUTEIHCKOTO MacTePCTBA €CTh JIBa MYTH: OT
TEXHUYECKOT0 MaTepHalia K ero XyJ0KeCTBEHHOMY COJIEPaHUI0 U HAa00OpOT, OT
XYZ0KECTBEHHOT0 00pa3a K TeXHHYecKoMy MacTtepcTBy. MHaue roBops, paboTa Hax
TEXHUKOM MCHOJHEHUS HE JOJDKHA CTaTh CaMoOIENbl0 M TPHUBECTH K
MallMHAJIBbHOCTH MPOUTPHIBAHUS «TOJIBIX» HOT.

Ypok B Kiacce MO CHENUATBHOCTU — OCHOBHas ¢opma yueOHO-
BOCIHTATEIHHON paboThl. IMEHHO Ha ypoKe MeAaror U yJyamuics 6oJiee moCTOSTHHO
U BHUMATEIbHO MOTYT paboTaTh HaJ BaXXHEHIIMMHU CPEJICTBAMH MY3bIKaJIbHOU
BBIPA3UTEIILHOCTH, Ka4€CTBOM 3BYKa, MHTOHAIMEW, AUHAMUKON, PUTMOM, U T...
[IpenonaBatenpb TakXe TOJDKEH YAENIATh 0c000€ BHUMAaHUE Ha pa3BUTUE B YUCHUKE
HABBIKOB CAMOCTOSITENIbHOTO pa30opa U M3ydeHus: MPOU3BEICHUM.

Kpome Toro, mMy3bIKaHT JOJKEH YMETh T'PaMOTHO oOpamiaTbCsi O CBOUM
MHCTPYMEHTOM, TO3TOMY OJHOM U3 IEPBOOYEPETHBIX 3a]1a4 s BUXKY HEOOXOIUMOCTh
HAy4YWUTh MPABWIBHO OCYHIECTBISTh YCTAHOBKY M HACTPONKY HWHCTPYMEHTA,
M3YyYECHHE €ro TEXHUYECKHX XapaKTEPUCTUK, pPa3IUYuid B 3aBUCHUMOCTH OT
IIPOU3BOAUTEIIS.

Urpa Ha yJgapHbIX MHCTPYMEHTax B OOJBIIMHCTBE CIIy4yaeB MpPEIoJiaraet
UTPY B OPKECTPE UJIM aHCaMOJIe, TO €CTh B KOJUIEKTHBE, TO3TOMY OJHOM U3 IIIaBHBIX
3a/a4y MpEnoAaBaTeNss sl BHXKY pa3BUTh Yy YYEHUKA YMEHHE BOCIPUHHUMATH
LEJIOCTHYIO KapTUHY BO BpeMs UTPhI U CIIbINIATh HE ce0s B aHcamOIie, a aHcamOJib



B IIEJIOM, U B 3aBHCHMOCTH OT 3TOTO CTaBUTh MEpel YUYCHHUKOM HE0OXOIuMbIe
TEXHUYECKHUE 3a]]aUH.

3adactyto OapabaHIIMK HE MMEET OJHO3HAYHO MPOINUCAHHOW MapTHH, a
OMHpaeTcs JIMIb HA MPEJI0KEHHBIN OUT, CTHJIb U MaHepy HCToJHEeHus. B cBs3u ¢
ATUM HE BceM OapabaHIMKaM yJaeTCsl BRICTPOUTh OPKECTPOBYIO HIIM AaHCAMOJIEBYIO
NapTHI0 TaKUM 00pa3oM, YTOOBI OCTAaTbCsl B KOHTEKCTE MCIOJIHSEMOIO
MIPOM3BEICHUSI C OJJHOM CTOPOHBI M HE HAPYIIUTH OCHOBHOM HJIEU apaHKUPOBKHU C
Ipyroil. 3ajava memarora-My3blKaHTa B 3TOM CIIy4ae 3aKII0YaeTcsl B TOM, YTOOBI
HAyYUTh YYEHHKA MBICIIUTh HE OTAEIbHBIMU MPOMEKYTKAMU W PUTMHUYECKUMU
pPUCYHKaMH, a CJBIIIaTh UX B LIEJIOM, BBICTpauBas KPYIHbIE (pa3bl, COTJIACHO
PeaIoKeHHON apaHxupoBke. Kpome Toro, pabota ¢ pa3HbIMHU CTHIIIMH TTO3BOJIUT
MOTOJHUTh Oarak HaYMHAIOMIETOo OapabaHIIMKaMHU CTaHAAPTHBIMU CTUJICBBIMU
dbpazamu, KiIHIIe, OTTAJKUBASACH OT KOTOPHIX YYEHHUK CMOXET CO37aBaTh
COOCTBEHHbIC TIPUMEPHl PUCYHKOB M 3allOJHEHUW, HE HAPYLIUB MaHEpPbI
WCTIOJTHEHUSI.

Ycnemnas paboTa HaJ TPOU3BEICHUEM U TPAKTOBKA OT/IEIBHBIX €T0 YacTel
BO3MOXHa JIMIIb TOTJa, KOrja OapabaHIIMK CIIOCOOEH MPAaBUIBHO PACKPHITH
CTPYKTYpPY IIpOHU3BeIeHNS, 0003HAYNUTh YaCTH U KAKIYIO MPEIBIIYIIYIO MOABECTH K
CJIeIyIOIIEeH MMyTeM BBICTpauBaHUI 3all0JTHEHUN, COBEPIIICHCTBOBAHUS (pa3upPOBKHU.
OTO CTaHOBUTCS BO3MOXHBIM Omarogapst paboTe Hax OOJBIIMM  YHUCIOM
Pa3HOMIAHOBBIX MPOU3BEACHUN B KJIacce, CAMOCTOATEIbHON pabOThl yUeHUKA Ha
CTPYKTYPOU U KOMIIO3ULIMEN ITPOU3BEICHUMN.

Opana w3 TrJiaBHBIX 3amad  OapabaHIMKa — yMEHHE  aJIeKBATHO
AKKOMIIaHUPOBATH aHCAMOJIIO, Belb 0€3 XOpouiell MOAAEPH KA PUTM-CEKLIUU HH
OJIUH JlaXke MPO(EeCCHOHANBHBIN COJMMCT HE OyAET BBIMJISACTh B JOJKHOM CBETE,
0oJiee TOro, 1a)ke HE CIMIIKOM XOPOIIUN COJIMCT MPU XOPOLIEH NOJAEPKKE MOKET
CMOTpEThCs 00Jiee BBITOAHO, MTOATOMY, paboTa HaJ aKKOMITAHEMEHTOM — OJIMH U3
OCHOBHBIX aCIIEKTOB PabOThI C YICHHKOM B KJIAcCe YJapHBIX MHCTPYMEHTOB. Eciu
paHbIle 711 Pa3BUTHUS STUX HABBIKOB TPEOOBAJIOCH MPUBJICUEHHE OOJBIIOTO YHCa
MY3bIKAaHTOB, TO CETOAHS ATOT BOIPOC MOXKHO PEIIUThH MPHU MOMOIIU CHEIUATHLHO
3aMuCaHHBIX g OapabaHIUKOB (pOHOTpaMM -1, MIMPOKO MPEACTABICHHBIX Ha
pBIHKE O0pa30BaTENbHBIX MaTCPUAJIOB [ HAYMHAIOIMIMX H  OMBITHBIX
OapabaHIMKOB. B mpUMEpHBIX pemepTyapHBIX CHUCKAX MPOTPAMMBI yKa3aHbI
ayJUOIIIKOJBI, COAepkKalinue Takue (POHOTpaMMBI 71 KaXIOAHEBHBIX 3aHATHI. Bee
9TH TIKOJIBI HE U3JAI0TCA Ha Tepputopuu P, HO 3aKka3aTh X MOXKHO IMTOCPEICTBOM
MHTEpHET-MarasuHoB. Kpome TOro B CIUCKH BKJIFOYEHBI M COOPHHUKH COBETCKOTO
nepuoja, MPEeACTaBIAIONIMEe OCOOON JIydinue oOpasibl IIKOJ WIPhl Ha MaJloM
Oapalamne.

UyBCTBO BpEeMEHHM — UYyTh JU HE TJIABHAS XapaKTEPUCTHKA WIPbHI
Oapabanuka. B cBsi3u ¢ 3TUM O4YE€Hb BaXKHO MPUBUTH YUEHUKY MPUBBIYKY 3aHATUN
C METPOHOMOM BHE 3aBHCHMOCTH OT TOTO, PELICHHE 3TO HOBBIX TEXHUYECKHX 3a7a4
win pabora Haja npousBeAeHHeM. OyeHb BaXKHO NPABUIBHO BBICTPOUTH IUJIaH



3aHATHH, KOTOPBIM TMO3BOJIUT B KPaTKWE CPOKH DPA3BUTh MBIIUICHHE B Pa3HBIX
TEMIIax, Mpejyiaras BCe HOBbIE BapUaHThl TEMIIOB, BeJb 0€3 3TOr0 BCE OCTaIbHbIC
HABBIKU U ACTIEKThI UTPHI TEPAIOT BCIYECKUNA CMBICI.

YMeHue urpatb «BKyCHO», «C JIpaliBOM», MMOJy4as YAOBOJILCTBUE OT TOTO,
9TO Thl JeNaemb — oOs3aTenpHas depra JHO00ro MmpodheCCHOHATBHOTO
Oapabannmuka. [loaTromy emie ogHa M3 KIIIOYEBBIX 3a/lay Menarora, pa3BUTh Y
VYCHHKA CIOCOOHOCTh B TIPOIIECCEe WIPhI HAcHaXmaTrbes €. CaMOBBIpaXCHHE
UCIIOJIHUTEIIS HEBO3MOKHO, €CJIM OH BO BPEMS UTPHI 3aHSAT PEIICHUEM TEXHUYECKUM
3a/1a4, Ype3MepHO B3BOJIHOBAH WJIH TIJIOXO0 3HAKOM C TEKCTOM WK cTuiieM. [loatomy
BOXHO TIPABWJIBLHO BBICTPOUTH TIPOILIECC OOydYeHHUs, TMpeiyiaras IOCUIbHBIC
IIPOU3BEICHUS, HO CITIOCOOHBIE Pa3BUTh HOBBIC HABBIKU, YBEPEHHOCTh B UTPE, YTOOBI
paboTa HaJg KOMITO3WIIMEH HE OKaszajach CTPECCOM I YYCHHKA, ITO3BOJIHIIA
MaKCHUMAaJIbHO PACKPBITh WM Pa3BUTh €r0 TBOPYECKOE MBIIIJICHUE, BKYC, YMEHUE
CJBIIIATH W MOAYEPKUBATH CMEHY TApMOHUU U TEMOPOB B My3bIKe. Bce 3To b
HEKOTOpPHIE HAaBBIKM, KOTOPBIMH JIOJDKCH 00JIaaTh MpenojaBaTelb WIPhl Ha
yIapHBIX HHCTPYMEHTAX, U T€ MPUHIUIIBI, KOTOPBIX S CTApaloCh MPUIEPKUBATHCS
B cBoell pabote. [lepcriekTBY pa3BUTHS Klacca yIapHBIX HHCTPYMEHTOB, 51 BUXKY B
pacCHIMPEHUH KOHTUHIE€HTAa U MHCTPYMEHTapHs Kjacca, OpraHu3aluy aHcaMOIei
VIapHBIX ~WHCTPYMEHTOB H  TPHBJICUCHHUS K COTPYIHUYECTBY JPYTHX
WHCTPYMEHTAJIMCTOB, TaK KaK HACTOSIIUN POCT OapabaHIIKa BO3MOXKEH TOJIBKO B
COTPYIHMYECTBE C APYTMMH MY3bIKaHTaMU — Oac-TUTAPUCTAMH, TUTAPUCTAMU U
poHY.

2. Pexomenoayuu no opeanuszayuu camocmosmenbHou pabomsi 00y4arouuxcs

CamMocrosiTeNibHBIE  3aHATHS  JIOJDKHBI  TPOXOJIUTH  PETYISIPHO €
MEePUOAUIHOCTHIO — KaXK/IbIN IeHb. O0I1Iee KOJIMYECTBO 3aHITHI B HEJEIO — OT IBYX
JI0 YETHIPEX YaCoB.

O0beM camMOCTOSATETHLHON padOThl OMPENENseTCsSs ¢ YYeTOM MHHHMAIbHBIX
3aTpar Ha MOATOTOBKY JIOMAITHETO 3ajaHus (MapauieibHO C OCBOCHUEM JIETbMHU
MpOTpaMMbl OCHOBHOTO OOIIIEro oOpa3oBaHusl), a TAKKE C YUETOM CIIOXKHUBIIUXCS
MEJarOrHYeCKuX  TPaAuIMii B y4eOHOM  3aBEJCHUM H  METOIUYECKOU
11e71ec000pa3HOCTH.

Y4eHUK NOJDKeH OBbITh (M3MYECKH 3]I0pPOB. 3aHATHS TPU ITOBBIIICHHON
TEMIIepaType OIACHBI IS 3/I0POBbsi U HEIEIECOOOpa3Hbl, TaK KaK pe3yJbTaT
3aHATHI Bceraa OyeT OTpUIaTeIbHbIM.

NunuBunyanbHas noMmariHsss paboTa MOXKET NPOXOJIUTh B HECKOJIBKO
IIPUEMOB H JIOJDKHA CTPOUTHCS B COOTBETCTBUHU C PEKOMEHIAIUSIMH TPEITOAaBaTEIISI
O CTICIIMAIBHOCTH.

Heobxoaumo moMo4b yYeHHKY OpTaHU30BaTh JOMAIITHIOK PaboTy, UCXOIS U3
KOJIMYeCTBa BPEMEHHU, OTBEJCHHOIO Ha 3aHATHE. B camocrosrensHOl padoTe
JOJKHBI IPUCYTCTBOBAThH Pa3HbIE BU/bI 3aJaHUI: UTPa TEXHUYECKUX YIIPAKHEHUH,
raMM | 3TIOZOB (C TOTO 3aJaHMs TMOJIE3HO HAYMHAThH 3aHSATHE W TPATHTh HA ITO
IPUMEPHO TPETh BPEMEHH); pa300p HOBBIX MPOU3BEACHUI WJIM YTEHHE C JIUCTA



0oJee erkux (Ha 2-3 Kjacca HUXe M0 TPYJHOCTH); BIyUHBaHUE HAM3YCTh HOTHOTO
TEKCTa, HEOOXOJUMOro Ha JAaHHOM »JTane paboThl; paboTa HaJ 3BYKOM H
KOHKPETHBIMHU JIeTaAMU (CJIeysl PEKOMEHIAlUsAM, TaHHBIM IIpernojaBaTesieM Ha
YPOKE), JNOBEJEHUE MPOU3BENCHHUS OO KOHUEPTHOIO BHUJA; IPOUTPHIBAHUE
OpPOrpaMMbl LEJIUKOM II€pe] 3a4eTOM WM KOHLEPTOM; IIOBTOPEHHE paHee
MPOMJIEHHBIX MNpou3BeAcHU. Bce pexkoMeHpanuu 1o JAoMamiHeld padoTe B
MH/IMBUIyaJIbHOM TIOpSAKE JaeT MpenojaBareidb M (UKCHPYET HUX, B Ciydae
HEOOXOAUMOCTH, B JHCBHHKE.

[lepuonnueckn cieayer MNPOBOAUTH YPOKH, KOHTPOJHUPYIOIIHAE XOJ
JOMaIllHEeW paboThl yUYEHUKA.

Jns ycnemHon peanuzanuu nporpaMMbl « CIENUAaIbHOCTD U YTEHUE C JIUCTA
(ynapHass yCTaHOBKA)» YYEHMK JOJDKEH ObITh 0O€cned4eH JOCTYyNOM K
OuOIMOTEYHBIM (POHJIAM, a TakXKe ayJuo W BHJIEOTEKaM, CHOPMHPOBAHHBIM B
COOTBETCTBUM C YU€OHBIMU IIPOrpaMMaMH.

VI. Cniicku pekoMeH1yeMOi HOTHOM M MeTOAUYECKOM JIMTepaTypbl
Cnucox pekomeHnoyemvix HOMHbIX COOPHUKOS
1. Tuck Kevin «Drum book» (ynmpaxnenus mis manoro OapabaHa u
PUTMHYECKHUE PUCYHKHU Il YCTAHOBKH )
2. Savage Ron, Scheuerell Casey «Berklee Practice Method «Get your
band together»

3. Agostini Dante «Solfege Rhythmique Cahier Nely

4, Kynunckunii K. «llIkona urpel Ha yaapHbIX UHCTPYMEHTAX»

S. Davila Lalo «Play the First Sight»

6. Firth Vic «Snare Drum Rudiment Sequences: Quadrant A, B, C, D»
7. [".JI.Croyn «KoHTpoJb Ia7IOUKH MPU UTPe HA MajioM OapabaHey.
Paznensr «KopoTkue apobu», «KoMOuHaAIMM KOPOTKUX IpOOEH U TpUOJIei,
«Dopuurarn»

8. ['.JI. CToyH «AKIIEHT-YPOKIY

Q. Morello Joe «Master Studies»

10.  Wilcoxon Charles «Modern Rudimental Swing Solos»

11.  CuerupeB B. «OT1roa61 11 Mayioro 0apabaHa

12.  Ocamuyk «OTHOBI AJ1 MaJIoro 0apabaHa

13. MK PCOCP «Pabora Hajm negarorudeckMM M HCIIOJIHHUTEIHLCKUM
penepTyapoM B KJacce yAapHbIX HHCTPYMEHTOB», Brimyck 11 — M.:
1990

14.  JIsur Tomac «KpeaTuBHas KOOpIUHAIIHS

15. Weckl Dave «Rhythm of the Soul»

16.  Weckl Dave «Contemporary Drummer»

17.  Nussbaum Adam, Smith Steve «The Art of playing with brushes»

18. Igoe Tommy «Groove Essentialsy»

19.  Riley John «The Art of Bop Druming»



20.  FariaNelson & CormanCliff «Inside the Brazilian Rhyrhm»
21.  Cobham Billy «By design»
22.  Weckl Dave «Ultimate Play along. Vol. 1,2»

Cnucox pexomenoyemou Memoouyeckou aumepamypol
1. Jim Chapin «Advanced Techniques For The Modern Drummer»
(CDincluded), 1948
2. Jim Chapin «For drummers only!» - jazz band music minus one drummer,
(CD-included), 1958
3. Jim Chapin «Drummer Delights» - jazz band music minus one drummer,
(CD-included), 1961
4. Rick Latham «Advanced Funk Studies» (CD, DVD-included), 1980
5. Anarommit MakypoB «JleTckast koopauHaius» (dactu ¢ 1 no 8), sxypHan
Russian Communite Drum — momepa ¢ 39 no 46, 2012-2013 6.
Anaromii MakypoB «Pa3zBuTue TEXHUKHU UTPBI U KOOPAUHALUU
JNBIKEHUH TIPU UTPE HA yAApHOU ycTaHOBKe», Boimyck I, 1988 72
7. Anatonnii MakypoB «Pa3BUTHE TEXHUKHU UTPHI U
KOOPJIMHALIMY IBUKEHUI [IPU UTPE HA YIAPHOU YCTAaHOBKEY,
Brimyck II, 1988
8. AHaronuii MakypoB «Pa3BUTHE TEXHUKHU UTPHI U KOOPAUHAIUN
JNBI)KEHUH TIPU UTPE HA yAapHOU ycTaHoBKe», Beimyck 111, 1988 9.
Anatonuit MakypoB «OaIrHHAILATh 3TIOA0B ISl YAAPHOH YCTAHOBKU
(Bximrouast CD), 1987 (mepensnans B )xypHaie Communite Drum 2008- 2011)
10. Anaromuii MakypoB «ApaH>KMpOBKa MEJIOJUU HA YAAPHOU YCTaHOBKE» -
(«ApanxupoBkay), xKypHaia Music Box - Homepa ¢ 45 o 67, 2007-2013 11.
AHnaronuii MakypoB «Pa3BuTue 0OCHOBHBIX HalpaBJICHUN
YETHIPEXCTOPOHHEW KOOPAVNHALIMY ABUKECHUM NP UTPE HA YIAPHOU

yctaHoBke» - («Koopaunarusy ), ;kyprain Communite Drum - Homepa ¢ 13
mo 35,2007-2011

12. Dante Agostini «Big Band Introduction Nel» (CD-included), 1979
13. David Garibaldi «The Funky Beat» (CD-included)

14. Dom Famularo with Joe Bergamini «It's Your Move» Motions and
Emotions

15. Clayton Cameron «The Living Art of Brushes»

16. John Riley «The Art of Bop Drummingy (CD-included), 1994

17. Billy Hart «Jazz Drumming» (CD-included)

18. Garry Chaffee «Linear Time Playing» Funk&Fusion Grooves for the
Modern Styles (CD-included), 1993

18. Billy Cobham «Drums by Design» (CD&DVD -included), 1992
19. Smith S., Morello J. «The Art of Playing with Brushes 's»
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